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L) | Gedern Mufich Mafeer 
THE. 


Weascian 

ON TAINING, 2 

Ldn Litroduction to SINGING, after fo cify a Method, that 
Perfons UE the meanefe Capacities meaty |. Ure a _Jhore Line 

| Learn to Sing (in Tune / any Jong that ts fet to Mufich , 

I. Directivas for play ig onthe FLUTE ; with a Scale , for Trans = 
=pojug any L rece of Miufich to the prepergé Key S Sor that 

Liftrument —$—__ 

Lhe Nowefte Method L for Learners onthe CERMAN FLUTE, as\} 

Improvil by the greatefe. Mafters of the Age, 

; EIS ws the HA sh RAs a oe LFanutar Method 

thar aity eatant, - _. ftiRgR Ser ; 

V. Lhe Are: of Llaying onthe Vion, with a Wenr- Scale frews 
ing how to Stop every Flat or Sharp Nov n, exactly mn Tine, 
cand where the SHIFTS of the Hand fhoiwld be maile, 

VL Lhe MARP SICH ORD Uluftrated bImprovil; wherein th fhenn 
the Italian Alanner Sf Fingering, with Lets of Ledlons Jor Beg inz 
:erk, k Thofe who are already Proficients on that Infirument and 
the ORGAN; With Rules Jor Attaining to Play a THOROUGH-=BASS 

Liwhich t§ included - 

A Large Collection of ATRS, and LESSONS, adapted tu the 

Several Lrftriments, Latracted from the Works oS Mr. Handel, 

Bononcin, Albinoni, ard’ other Hminent- Mafters . 

ee OW rp 

Brief HIST or ¥ of - MUSICK, wherein tb related the  feue = 

ral Lhanges, Additions, and Improvements, from tts Origine to 

thts Prefent Lime. 











































































: Lo whiah, 1§ Added, 
MosicaL Dre TIONARY, ELeplaining fuch Greek, Latin, |. 
Italian, and Ee cench Words ag generally occur tr Mutick Sel ie 


, Gurienfly Adorad with COT s representing the Manner SF. cae 
Lervperming, on every INSTRUMENT, i 
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Finely Engravd on above 320 Plates. 


Fingravd, Printed, and Sold at the Printing:- Office in Bow Church, 

_ Yard, LONDON. MDCOXXX. Price yo, 6d, 
Where may be had Books of INSTRUCTIONS for any Jirgle |} 
Infirument, Ja earceeding any others extant, Price 1s. 6d- 





































aS c).- 
OF | Hy 
“*s : \ Sa 


(GH wfick: has beer alvays Slzcin'd one of the mrope 
agreeable ard Rational wejions Mankind cod 
Le and iW now become a general throug d 
he greate/t Part of Europe, that almoft wery one tt adudge 
of Fie and rue Llarmony,; But ad its Wor has Se 
wa Place among the Liberal Strences, tt ty lthe the rye of ‘err 
fo be attaan'd only Gy Study and Practice, Thave herefore é 
-deavourd in the folloning Sheely to lay down fich plain 
Lifiructions as may be fuitable to the “Ui eane/t Capacity, ani 
0 ways ungrateful to thofe who have acguird forme Deg ree 
of Perfection tn thir Engaging CLUS aS cers : 
There are Jeweral Books of Inferitetions cactunt at this 
Line, ont their Dy pofitions and Collections are frr the moft 
Part Lntolerable, For Ln lance, you'll find ira Hautboy Bovk 
Lunes which are not only Unnatural, but alfo out of the__ 
Scape of that Liftrument, and fo fr thé ret of them fuch 
Blunders in the Efrential Paty ag throw Great Dificulpes| 
wn lhe Beginners Vay ; Lo remidy which, t have here given 
you the beft Infouctions in the Modern. NU ethod, nith Tunes 
yroper for ther Refpective Liftruments, ard cafy lo Lear: 
“nery, and have added a Collection Of lhe Favourite Onepa 
Aus for the We of thofe who are already Projtcterty tw 
Heufick. 
te lollections for COety poe being Jeerate, and \E 
entirely different L have prefped an lnilex by which You* Ih 
may readily find their Lefpective Lunet,and what Oneragra|q 
hey arein; And to Gwe a Light to Mufick we gereval_—|} 
have annexrd a Dictconary, which eapland the Latian2 
Lermys . lt 
Lo render the Work compleat L have collected afhore 
Tijtory of Mufick, Jhening ts Life and Lrogrefi wilh 


Corer 








——__. 






7 what Liftecn tt has met nith 

AAS to the Shape Of this Book,L believe we nill. be 
Acenrtable fo the lurtougs than the Antiguated > 
Manner of opent Length Wis fince tis more Conve = 
NES as having lhe Advantage of being 


Co 


an Ornament lo a L brary. : 


Majic thou Lharmer of a Human Race, | 
Thy Heavily Lays cnbellefh wry “race, 

MM that w Fawr and Lovely herve below 

To Concord and  frveet Llarmony We oWwe » 

The Buy Nort to heay: thy  footluig Sarai, 
The lares forget the Canuve Slave hes Chats ; 
The Soul [rom fenfure Thowg lets by Mufick jrved, ) : 
Lecewver new ligow and flies on with Speed, 

Yow riby lafting We} lyf Where. heav nly arty do lead. J 
Among al Arts and Sciences we furd 

Mone that hike Mfick car relieve the Mind: 
Then who'd deffiau Or puie away with Lrref } 
DEEP finds a fie Relief, 
Wheofe Lows Dune fuchLianfports ue us rare 
Lovls lo Musick yea up all thew Buys, a 
And onrethat LLujich bof ante fer Muficks Wis Tate. 


See ae 
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An Siig of the Songs, Tuges aid 
U PPAUAAV contained tr thir Votume. 
Singing Book yl 
Corinda hear my Moan. Page i2|My Diamond. wy Queen... 20 
been Cloe we ply... 22 ~. 23 ly Kafe ny only Lrea/ice, dh 
Loor_Aminta figh no more...14| ~ wJulius Cxelar 30 
Jhb hear my Oe lomplaint...16 Kind Fate now guard me... 35 
UT lay a a woling Shade...18\Love and Hine areLleafitted.. 34. 
Lyrae at Love >... 2... 20\Chou bite bond Decewet’ J0.. 30 
Lanenting complaining Love Love gives War or Peace 
“ weeJutliws Calar 2.2 aclleajiuwe. in Tamerlane 58 
Ls UheET LOE. 2 Pus 24|Dear charming Beauty... . Al 
Shyhon begone....... 24 And wr cach hack ( Gils 7Y%.. 6 2 
\hiugpud gentle Guidi Thefeus 26 ome lo my Aras my Geafiure ; 
| (ayeeet say lay afide his Dart .28 cnr the Onera of Otho.. 46| 
| 3 
| za i 6 feel i 
Ae ollection of Marches, 
wad Miniues fe fromPage 
LE LO Cir sheg Rigs es, oh 
(tu puod purare ov F lavi Uns. £4 Richard “e Lirfesa 
No ch Dio tr Calph wad Se are fizho,in Siroe .-36] I 
dir tra Py ecliirs § Demetrius 77 Me'votge adoont; Ptolomi 38 












La crvettanet lactt, urD°.. 50 
La forte nua, tr Adin etus 32, 
fadore 0 luct, in Ling 


tPawourite Minuetin Floyd 18 |\Choray «2 Lotharius.. -AOlh : 


Horrat fi,in PRodelinda...20 Care mura, tn Parthen ope 42 
’ , eres = . . . ’ ’ a . “ 
¢ane the bejinghtero, Sci P10.22|Dimme pietafo tr D?.... 4.2 


Lusinghee [ite care, tr / ogke Cre yD % ee Ad. 
by _ Alexander.24 LQ ju preli coryots tL) . A6\| 
bo che fet, ue Tamerlane..26 La jperanza lyinghiera 
Uinwee by M’ Wo adcock.. 27 wm” Ormilda gg 
Dp} on Ft 
reoryon Lun ama Alexan 28 


G erman Flute. 


Minuets and Rigadoons Von vi puacque,ut Sivoe...34 
ScfromLlaget3 le Page.... 20 Ogorlofetto, vLotharius 36 
Dove fecm Rodelitnda:..22 ew tor-%n Peolomi.....38 

‘on mnifeguir.in Altarte....22V% non te fae Parthenope.. ga 


aforted led, Radamiltus,.24 enuaguiain De... 42 
da fama dimmaur Otho...26|G@igue nD... . MRP 2 /21)|, 
pere placare Radamilurs...23|dmico i fato.in Ormilda. 45\t 


Qare vier, Richard if Firft ..30 e guel cor connobil wDe_.gé 
Mon fara guefiRadim iftus 3 2) %2cero lacero feleo wz 1)? 148 














P .- | A (ollecon of Marches, wdunaly 71, Tamerlane 34. 
Minuels Lregadoons ke. onefpuw leno uv D°?.. 356 
ise ape ge =: Q Lavo cofi, irl dme tus... 37 
Liccho Muueté.......- aura non fermpre 2 fet a, 

‘We unague ue Otho. iH aw Sivoe 38 
Betithe povera, tt Flavius 22 Geel fis bene, Ptolom1... 40 
traggt morte Radamillus 24| Gua mifembra L ofiwnen 42 
on wonterta,u_LD°....... 26 \ln altra volta, Parthenopce.. 











(} Vanne forella.t we L)°. -28Wifcherza fii D* ...... ay 
‘ Lifer d cor; we Salius Cai g0 | Arface oh Lo, ur DD... .. 48 
MH uegla tevi, iu 1° . EO DUNT. FLD tm a oe ae ib 
if Det Jeange le wD? . sine SF 

we 

| AG olin 
My nucls § Lgadoons $e 2Aus uv Altyanax ..-. 29 
i rom Lage 10 lo Lage...... 16 Det fgg we Radamiftus..30 
ii Sarabands cravotly Albinoni Ccaro bene, Prodelinda... 3 2 
i uw by S" eMaleaG ..- 2 ss. £8 Vervola lo, wv Admetus..34 
q tir by ME S° Melene .... wo\Amore unTVivanne tr DD? 56 
{ 1 Minuee hig adoon..... 21 VGele Grva, we Tamerlane... 38 


i Sgombra Dirk we Siroe.... 224 Chenu [edele, iv Sixoe... 40 
Teva i vago, Julius Celars 25 Me lag nero tacendo, ts D? 42 
Unlampo, wAdmetus..- -24 A Minuet f epee Sey es, 44 

tcare cato fui D°..... 25 5 Faby ORE 
fe eee acdclings 2642 Minucts...... 46 
Minuet ¥ hugadoon .... 27 \Lurtbondo i Parthe nop. Cc. ay, 


lure portale, te Biel eat 282.8 


Gi Cia tchovri 


Poel fais Par eV. Vi Tarn eer 


( WPiclude - 
Cavot in Otho. Ls et ta SS - A Suite ie the Same ..... £8 
inetec . - Bes Ve ie Elon idante.. Be 
Mirucetby M” Lully... > ee tb WDunme cara, mn Scipio. 520s 


Lrelude by ML” Babel... .- 10 |\\onforza afcoza in the 
Lo eee Opera of Velpalian...28 
ano tats, uvArtaxer xes £3 les for a Thorough: Buff 20 


SRs2 ae. al SRE 
Fw as aa 











AOTC LTT 
C5 Sv" OG 


ALO ia 
BN KAY aS CRAY 
UO cw) ©) ( & NSe ; a 3 


fter {0 eafy a Method, that Perfons || 


of the meaneft Capacities may (in a 
{hort ‘Time ) learn to Sing (in Tune ) 
any SONG that is fet to MUSICK! 
lade 

= LWT He 
CO/ . ; 2,0 

5 Ly Chote Collection of Songs yor 
One, Jurk Three Units, wtth to 
af Shorough Bold to cach 
y the moft Eminent Mafters of y Age. 





























Lirgravd, Printed and Sold at the Printing Office vz 
| Bow Church-Vard Lonp OW, Where Books SF - lnftriuctsors 
Ser any Siligle Lifirument Way Le hard, Prices 1£ 6 az —, 




















Arn Introduction to SJ, wang eng : 
Q pen 





The Gamut w the Ground of all Mufick whether Vocal or 
nftrumental and rmuft be learnt perfectly by fucr who intend to 
themfilues “Proficents m that Art, in order to which 
otfenre the fallormng Scale. 
Glotreut ur alt. 
Lf faut 



























-la-mt-re la 


[G-(l-re-ut—p fel 


LE? fia - ue fa 








|G -fot- re-ut fol 








[A- re La 
Gam - ut ————_f¢1—— 


There are three things lo be obferved m that Scale; frye 
the /lames of the Motes which muft be learnt backnrards 
and forward! kll you know them perfectly by heart, [econdl, 
obferve the three Clift which are an inlet lo the finowtledye 
of the Noted , for-y? a Note be placed on any part of the five~| 
lunes which wb alfo called a flave, you camnot call tt any 
thing all there 14 one of thofe three Ci Uf? fet at the beginting; 
fer whuh Reafon the lines of your Gamut are divided in 
three fives, eaprefiing the three pars of Mlufich, (Ui) the, 
Treble, the Tenor and lhe Bafz, every one of thefe five lined 
or flavest having a fs for Fvxanyle the firlt five lines 
has this Mlarke h, which tt called Glotreut or the Lrebte 
CU fee at the beginning of wt on the fourth line from the lop »\ 4 


lhe 
A 
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Vouce. 





¢ Lhe fecond ftave or middle fiwe hres has tis Mark 
OWA, wAcch ts called CGfol-fa-ut, or the Tenar, fee at the 
cnn, Gus Lif may 4e placed ore any of the [our lowe] 

| the lowe/t five lines or flave hat this tark D: Arch. 
1b called Ffa-ut, or the Baft Clif fet at the beginning, and ws 
generally placed on lhe fourth line from be bottorn; tirdly. 
Obferve the Syllabtes ir the fecond Column, which are the 
(lames you ace lo call your Plotes by, for Example f 
a llote be placed ow the fecond line of lhe feale from the 
op, ,and you fhould be Aked where ub ftands, fay wD 
la-fol. Plow in learning of thefé Named, you neue learn. 
the other Syllables along wilt them, hat you may krow. 
how to callyour llotes tn finging ; far Frxample, Gamut 
4, called fot, A-re us called la, B-mi w called mi, C- fa- 
“called fi, D-fol-re ws called fot, E-la-mé cs called. la,. 
Pifa-ue wb called fa, ke. but fxr the better underftandeng yo 
Ganut herve are 8 Notes in thofe 3 CliS with ther Names under thom. 


fol la m few fo la fa fol 
1 Ley fingug You cantot ufe the Words Gun, A-re 
&c, becauje they are two long , therefore you may wu care.) 


cafe make ufe oy sels la, nw, fa. 





Of Hotes and their I. ergs . 
The Slotes 


reade Ye-g Gee are Vip Oz-ct ae 

which are thefe. : i | 
A Semiebreue 0 Wf a long as 

2 Mlinimys q ; are as long af 


Glas) 


ho: ie I! as 


aj Le Neem 
6 Semaguavers]]T NN) CLES igh ECG Sas 
92 Damiguaows FAM) LLM, BEE 


There are aYo Characters for denots, 


a ae , rrhich 


Reft quaver. guaver 

Obferve that the Semibrieve Ret w always a 
whole bar w any fort of Tune whatever, ovferve adlfo 
that there are Characters for denoting longer ae aw 
a Semibreve ag for L. cample |, oo mk 
LAS emibreve 


There are but Sa Time, (Uv2) Common Time . 
; A 2 ? Common . 








common Line wu known by fome one of lhele Che 
racers C ED, VTL 

Lhe fife of thefe Marks denotes the (lowelt fort of 
Lommon Time, and contains a Semibreve, (or af many 
other [lotes as are equal to us length) we a bar. a 

The second of thefe tarkt denotes a Movement Vagsetthal 
falter than the former, and contains a Scoubreve ua Bar . 

The other tv always denote a quick Movement and contain 
afo a Semibrewe uw aBar. fometimes YOU Ul fee this Mark va 
the be beginning or a Song, then there ts but.2 Gotcheth or a . 
Wliniun wa Bar. this w called relortave Lime. 

We Tryle Lime wu known by thefe Characters 3 or z or 

2 or 

[i F or 3g ts ufed when there are three Minims in a bar, thet . 
is the {lonefe Triple Time w ufe. 

The fecond fort wt known Ly 2 Z2,and i ufed cere there 
are lhvee Crotwhels in aBar, thas ws quicker than ; former. 

Lhe third Sort which ts the quicke/2, ws known by $ and 
contains three Quavers in. aBar, or other Notes to y LPs 

Wee are three other forts of Common Lime as #, § 
and. & a the [irft contains twelve Quavert maBar, the fecond 
fix Quavers in aBar, and the gt (fix Crotchets wm aBar. 
thefe are called Jigg ‘ imes . 

Lhere are two other forts ofa rpleLime | as ¥ an , the 
|| 707/t contains nine Gotchets in-a Bar, andy other 9 Dias 


Of other Characters ufed in Mitfitkh.~ 
A Pomtor'Dot added to any Note, makes tt ae ass 


long again, and mul aly ays be put on the right Lee 
the Noto ad for Example. 































os Wott 









POLE A 
Sr ooediaatl 






Oe at long at .¢ e 
f° a tong w ELS 
dv og Ef te 


There are tno forts of Bars, (Uz J fingle and double, 
py" eats lo dwide the Time according lo ts 
Vleaficre ; 





lee sn eee 


OTE ge oe. 






Si citua!me a eeee 








Meafier, whether lomman or Triple A double bar Jerves fo di 
-wide every Strawn of adang or Lefton andare made thus. 











There wr a Characder called’ w Repeat made thus ‘8S and 
we ied fo figrufic that {ich a pratt of aS. ong mui? be fig over 
again [rom the Note over rhich tt uw placed : 

A Direct wv pee at the end of a kine or Stave, and ferves 
to direct to the place of the fife Note on the next line and ts 
made thay ITE 

There are avo tyings of Notes the fife wh a curved line drann 
over the heads of lve or more Votes and uw lo fhew that they. 
re lo be fang to one Syllatle; FXrample A im 

= 






















| = —_ = 
Pa 
L45—$ EAGT BAPE ROR eT asi s 











Talk no MOT fo me of Glo SS Y 
The fecond Sort of tyed Noted, ave mith Sreght Stroaks dean 
through the Tals of Quavers, Semiguavers or Demig wavers } 
bending tva, hice or four logether as te ey follnring Lxanple , 
Wates Ya we 2 fare SJugle 

N 
SOS Oh Bel 


V iv 





















ae —s--s- H 

mi SS oe) { 

[i 2 a a a ee 
se ee a 


This nay of ying hat been found very heyyfidll to the Stght, 





. . c a . , 
and cafier for adfivoewing how many of cache fort there if Mm a 





Bar, than when they ae iw fiagle Notes, this wity of eying mie: 
be ufed when there ave feveral Notes lo a Syllable. : 
There are tuo other Chapacters of grea Uf, called a Flat 
banda Shai &. allat be placed before any Note, You ruift: 
[ing uch w Note half a Note lover than lb natural is 
Fa Sharp be fet before any Note, you muft jing ae half a 
Lote higher than tts naliral heightt. Lee aslhaip or 
Lilat be fet at the beginn wg of aSsony or Kefson tt affects 
every Lote on that Aue or Space throughout lhe Tune 
for Liaanyle tf a Flat Le paced w LB, all the Notes in 
that Aire muft be fing frat. untleff contradicted Ly aw acadental | 


Sharp, the jane holds good with 1e fjtect to Shar. =“) 
Votce . B 



































Siero a. Qaracter called a Natual made thus h and wu 

: fed @ contradict fucly Plate and Sharpr ar are 7el at the Begu 

ning, aid lo bring thatNote lo its natural Sound: for Example s 

a Sharp fhowld be fet ue F at the Beginning fat twe, (BS ally 

Wot uw Ft be K then ligygufing the Conypofer had aMind to have 
ane of Ueefé Mater flat ther thus Mark is put before fiech Moves ue: 

lead of a Hat. 


Yf keying Fune— 

Hawg obfery'd aly Varietues of Tune, L fralijwefiune to Jay 
Mat to Musick can ewer be agreeable lo 1 Performer eenlefp he frre. 
makes hesnfilf Mafeer of we newher we tt pofiitle for feveral Peryormers 
& agree eractly together vrithout tb, uv order to which ogee So ie = 
lowing Lruleg . ; a}, 
_ Lh a flow. Gommon Tune you nuft durde the Bar in 4 equal 
Parts, elling one, no, three, four (etvetly, Jucltsiig your Hand or Lot 
down when You bell one which muft be a the begineung of the L3 ar 
| are ying Lupe when youlell thrve which mu bbe wt the Bar .—- 

Livy quick fore of Common Time you may dwide your Bar inte 
4vo equal Party only jeullang your Hand or Fovt down at he fuse | 
half ff the Bar and VYuung kup at the » fecond half but you muft be 
axa a moving up or dow, 

Lryde Lime whether quick or flow mufe be awided vw. thave 
equal Lartr telluaig one, lwo rut your Hand dom and tree wiihr\ 
Up, tnt Meer (fort of Time you nus, C offerve that you keep your hare 
Up, but: half the tine you keer dow. 

Of lumung the Une ke 

Before you can tune your Voue rightly you ru ¢ hug 
which are whole Toner and. half Tones, row ls A wo awhele. 
Zone:frou A fo BawhoteTone,; pom B to Ca half Tone; (ror 
Clo D awhotle Tone [row Dw Eawhot Tone; front, lo 
: . i a half Lone front to G awhote Tone and fo on with ever 
y ! @ many Moter which Ce ha Af ceed wr the ) patie Proportion Ome 
a ee °F 
| 














Jound ar the fuse cig ht Votes ado, all other Sounds beng only a 
Ryution of the faune, 





Lor the better remembering which are whole. ones & which 


f 
if 
| es aes hat the half Loner are treluded by lhe fa ey 
















Mote below ut for from me to fa and from la to fa ave 
half Tones Cending, or (rom fa lome and from fr to la are. 
half Tones de Candirg all other Spaces containing awhele . 
Lone LE xanjle 





























Sot fe fa jot fa ee fot 
When you have founded the fifi Note you muft- rife by 
whole and half Tones ar I have obferv'd befaré: dl “you af 
cend to the Lop of your hefron, ahd then down again with . 
lhe other laying your Hand ‘doum when you begin fo found 
lhe frfé Note, and taking ttup when you have half Jung uw; 
then laying down ar You begin the neat and up again, and Je. 
on wih the o holding then all Of an equal Kength becaufe they || 
are all Semibrever , but for Fear you fhould not fing thet exactly 
wTlune, you ought lo get the iif lance of a Leufon ld im 
Musick and let him Y fireg or [lay your eight LVotes nth you tlt. 
you remember them 2 fo well ar lo do them nithout hum, then you .. 
may Juvceed to this Scone 
(1 SS Ba ee ie Ee OTA ==] ame (ss) 
pogo ote — oe 


Jt ne la fa mv Jt fa la Jet fe la Jee 
QO 


aie (eee i AS ta cael Oa Re 
pe SG Gre 
Jameel = 




































Jot la fa Jol la fa Jol me fa la mi fot 


In thus Aefron you may oferve tvo Miunmsr na Bar 


which are le be furg one nith theHand or Foot donn and ij 
one up. But for Fear you Jud not hut: thefé Notes exactly 

wLune by Reaforn of heir Seyyeg aNow every tne Yi i 
lhe [ollowug Excample. i 





Se mee orae eT 
| See 


520m SeEEE ae i 
Tet la mi fol mé la nu fa la fu me fu fol Bo 


3 





+ Sopa ss He, orig - 


“of aipren ips > paperes 2 a 


Se 


When you have tung the tee firft Note. have out the 
tcond Note, and L Sey from the fit lo the third which us 
the fiine tung as the firft Bar w the former Lefjon 
Oblerve hive that you fing the two faft Notes of this 
Lefton your Hand or Foot down, and the third nith 


up ke hecping arv caact lume throughout your Ltffore.~D 
Obfirve lhe fame Manner uv karnung all LDifiancer & ther 
leave out interverung Votes ar wip following Li xanzles 
oy, a og of 


a 


ll 
i 
l 
; 
il 

fi 
! 


4] 
any if D 
ain 
me. 

0) 
| 
to] 

a 
t 


HTT 
Boh, 


AT) ‘ . 
When you can found your Notes exactly wTune, you 
may proceed to forme fhort Lunes or Ayres . 





Of the Keys fed uM ufick, 
Lhere are propetty but bvo Keys in Mufick, one flat, § 
the other fray A fey w known to be flat or fhaip not 
by what flats or Sharps are fet at the Begining of a jh 
une, but by the third above the final or laft Mote of the : 
Tune, for xf dhird confifer of @ whole Tone and aS. ernelone 
then tt w flat; but of the third Se. of ovo whole Tones then 
wis afharp Key. or ee. £6 
If aTune ends by alawu plat but of by a fa then u uw fhanp 
or all Tunes muft end ether a Note below theMe or f Hote above, 

0 Crue y you always name your Tey wv reference lo y Bafi. 

lho there are but tuo Keys, yet by the hely of Shams and 

Plats, they have been encreas'd ta the Number of ” frxctecn: of 

hich aght are flat and eight fharp . 





























Flat heys 


ref natural hey abgwv 






SS ewe a © 
15 ae & Cae! Fras a @ MET A 
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Cs] If B 3 
PS | &. 
WI] & 
3 8 
TI] Id 
O 
& 
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er a eee [Seek waaees,| 
DD, Ga) baw SCS eee |___—}}.. 
es ed bee) Pe ee ae jh 
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direct y ot lo lop the FLotes they refer Lo, as forr 
Lixanyle Vhaut Aas a Dot or ewery Line, and con 
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viz Ffut-fharmm tr a tune where Gfoleut uw K 
and Yfotreut in alew a tune where Alamire w flat,’ 


pees Aus a, play ees PE a tt 
Tele B “iv. 












































wr the {cale of flats and fharpu aerected, only taking 
af the nuditle finger of your loft hand (wt not alter =} 
“ng the found wn the leaft) then fhake the radile finger 
of your reg he hand fell weon ue hote CHAE, rete 
“up ang ut will gure the fame found al of your F fac 
far was front with He Jeropeer fingers the lalter7 
“ thus place your [urgers at divected in the doulte— 
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fame Breath flur up to your A flat which may [erve-— 
for an Elxanuple to jay all other flats and {harps —<) 

A Scale Jrening how to ranfpofe any dune that 
wt fet for the Violin or Force. 












Trap (Teofilo ke. 


Io ban{pofe aTune that ts to low for the Flute you | 
nut frst feo mhat compals the Tune wilt L go in, that 
w how high, or how low wt goes, and according ly take ey 
meafure,and be fure wo alter them to the cafieft Heys 
you cans fuch ad have the neare{t Relauon tw the 

other: The laft Note of any Sune lets j you know what 



















heey iis in,whether u be Gloweut, Alanure ke. and 
obferve what number of flats and sharps there ts lo 
“and hawing jo done, look on the firft Mote 02 —>y 
every lane wm the frale, ull you find the Tote nith that 
nuuneer of fials, ort [hayes at the tune has which you 
defign oo tanfpofe;: and then L YOu Way change uw fo--) 
any of the heys that are wr that flave, and the hey 5 

























hat you take to alter your lune you muft write fame || 
las and fhaipns next the lef f as you find nr Y Example I 
The Tartely of heys wt for this Reafon, that of the first or || 
fecond will not bring within the conyrafs of the Hute : 

| 









then you muft have recourfe to the others. tid [cate 
Conf if ts chiefly uw 35% wo your heey, which wW tuts ecoplain) 
ed for Lxample. fiyypafe Ufotreut lo be your hey, Bfa +\ 
beme wf your & 3% and Bhabemi » w your» 3%and| 
aus by otfernng your urd you may van/pofe in | 
what Key you pleafe ad in the [eale you'll find . 

Note that pro.ftands for proper, tit mark x 3% far a 
fharp third, and this 9 3% ; 
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Of the Situation of the Body | 
Md a graceful poflure,m playing on Us Inflrument, no lef! engaged the | 
"yes of the beholden’, than tt agreeable Jound does theuHars; Lal 
therefore begun thi Wreatibe , by deceribing one proper loufe an playing) 
thereon. WW heather you Jit or Stand theB ody mufl be erect, the head r 
ther raid il then ned and Somewhat turn to the left Shaulder,y han 
hugh , nithoutraifing the Elton, or Shoulders, the lef mrifl ‘bent ine 
wards, and the left Arm clofe te the B ody If you play Standing, Stand 
msn the lefé foot alittle advaned, and refi the neigh of, your B oddly 
on the right leg, and all nithout any confirant, and obferre newr lo 
make any moton mith theB ody, or head. al Some do ur beatin gl une. 
lho agreat MANY are of op won that the fi ling of the Hute canngol le 
fqught by Rules, but mf t be acguir a by prractce; there avencuer-lhe + 
lefd some Rules that may very muth facuiale the finding oul yp 
method, the TD rflruckons Of a good Mafter, togeth er nth Shewing hud 
raaner of blowing into tb, may Save the learner much line kbroublle 
we acquirug of t.L thall therefore do bothas far as pop/ible by wre 
| tang ads to the aan of blonny into ul, obfarve therefore hak y lips 
ought to bey oynid clofe together. excep lust athemddlewhere a 
Lille openuig es form d for the. puflage of the rind, the lip muffle nolpous 
out, butrather be contracted toward the corners of Gre mouth Jo pats 
—— = — = Mf 
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, boning, makes the difference, as yow may obferve. by theJcale.I have 
\djtinqufhit the Natural tones by MinunJ, and the Flats and Sharps,» 


seree by this Seale: that the fuse NoteD ,  allthe holes Stopt, the neal} 





4 hey may be Smooth and even, let the hale of the Hlule beplacd Ljusé ope 


pofite bo Uns opening of the bpd, andrefung the Hlutertpon the under hp 
blow moderately, lurning the Flute oulward, or award, allyo wfind 

the true pome, 

Youwneed not think of ; Placeing your fingers at frr, E, but only blon- we) 
lo the Flute,nith all the holed open, ll you are able lo “fll weds bring 
oul a right lone, then Pp lace. the fingers of the left hand in order, one 
afer another and bow bo cach Note, dll yowarewell ofiur tof the-| 
nithof iy lone, Yip ul donny, i fingers SY: right hand mn lke ANNE YOU need 
ol lrouble your Self lo 0 fill the-fu'ftNote, becanfe té can't be done with 
oul stopping all the holes perfectly well, which wl harder to do then one> 
would imagine, and mut be. attained. by prachice only When Youhave ar 
wedat filling the Infirument, then proceed to leam ‘your ScalegrGamut | 
which wf as (follows . | 








Thefirft Scale 
This Seale represents trvo’ things, (Viz.) fase the Noles pf Mifick placion 
Sparaleldlines, ad you seem the epperpart of the Seale difiingus/h Lby 
the Lele; DEF ke Lhe GLol-re-ut Uff whach ws Setdownr al the bez 
Winihy of these 5 lines, ts mofb mufe for Lule Mi Ufick, “ gwes ui — 
naune ly the 9 thre on which Wis placd, by which we find the place of | 
every other Note, according lo the order Set down. wn thes Seale. Secondly, 
alablature, which, Shews hone ty Jlop cach Nok upon the F lute , thes has 
fparalell lnes which reprefent the 4 hole! on the Flute, youmay obferve 
on these. 7 lines, apareell of round black and while dotts, nrhich shen —| 
whether the holes anfwering thofe lines are to be Slop 6, or Opel, the? | 
black doles Signife thofe holes Slop, and the while ones thofewhich -| 


ought to be open, lo eaprefs tucla tone. | 
WWotmas by this Seale difiover y whole compafs of the German Flule, — 


(Viz. ) all the.Notes Natural, Sharp, or Hat, tus comp afd confi ts of we | 
Octaves, and. tome fen Noles from the Jy fi Note to the fir teenth cone 
tard the Sule Octave, andfrom the turteenth to the 2% contains theo") 
Octave, this FEU PI is Slope mitch ofter the SORE NMUNE? of be fos A 
excepl some fer No tes SO that there ts nothing but the manner of = 





ty Lrotchets » lek beguuens bouble themfeloes atfurst wile the reateercely 
oles only, ddl they are domewhal more advanci. You mufe blone but gene 
ly for the boner Notes, but: blone gl wngEr aS You afcend. Loumay olb~z 


7 





OE. andiy play a“ by wrftopuug the 6 hole as appears by themhule dott 
on the b “tne, youmiufé Yorke every Note with the longue, al of youpronowi¢ll 
eMlable 8. tb made ly wsftoying thes hote, and doping agai they 
















O* tes tone ought to be agyyted by the Manner of owing, Wer byp 
burning theF lute vuvard, to » flatten ck, becaufe theSharp ef Sometimes — 
mate on the same hole, Younuftremember to place the litle finger be 
beeen the 6 Le and. the moulding of the: bottom plece, asl told. You 
before, which serves to-hotd helnflrument Steddy : 
Gi by rafing all the fingers of the lomer-hanid, and Keeping the little. firs 
ger wherel told you. Fou muife not rage the fingers high. andlet them 
‘all plump on the holes, ad youwere obliged to-turn the Flutetnuard 
aa youmuytreftorert lo uty Jormer Situation for Gfol-re-v t. Kay 
ad wi the Seale. nuft here inform beginner, that as they afcend on this 
nftrumene. they nill find the Silling more difficult, therefore oSwvecter 
the high Noted, and fill them more eafily, youmuft take care to close 
the. lps more, and more, to conb-act them, towards the corners of | 
the mouth, to advance the Oongue towards the lips, and incveafe the» 
Strength OV bloning, by litle and little. The tones above Pla-mi are, 
fore tones, and are seldom us dt. homever Jiree vometméed they haps 
penin Prelude, Zthall shen Yowsuch as I could difcover, yel you 
miyt not trouble yourself wih them at fre, all Yok are further ad, 
vanced, nor-will ue be necefiary during the first days to afcend higher, 
hen 6 fol-re-ut, unlefz youfad them very eafy lofill, then youmay afs 
end higher, but nith dfireton; othernite youll give your Leff, much trois 
He to title purpofe, becaufe you mut full your low Noted perfectly well 
he fore. youcanfill the othert¥ Laut iy aliyfjime for the moft part cane | 
wt be blonn, however, T have » found Some Klues on whihteou'd lon 
b after the following manner but youmuft not expec to find delnedefjire 
ntly on all Fluted, no more thenShaked, or Cadences whickproceed fromut; 
‘/ play i by dioping at once the first 9 “and. anctha hes. and. pens 
1g thea bond. re and Cloning ver Sharp, Yeel have not wferted. itr 
xy Scale; ly reafin hd notaNole on whih, wemay dipend. ¥-fa-ut Sharp 
(made edfier, youmusl sop all the holed eaconl fot Gol. tf made by Sa, 
iy the efurdt ads holes, and opening a the res, We might find. Noted yet 
her than thefe but they awe so, forced, and do ufelefs, thatlnoull not a. 
Jo an one to boulle hinfelf about em. a 
hen yoware nell vers filing the Natural Cones, youmay begin mith 
ofe calli F, latt, andShary bul as thereare ary Sf: VheseSemttonted tak 
vagified ly the manner of boning into the Flute, I Shall anplanreachin 
artecular.. I begin with DWaturdl, the first Note, worder to link all the Ni 
ral Noted with the Llats,and SharpJ, that the Far may be carly Att + 
rl bo Uftinguifp thei Difference. D, Sharp i made ly prefing the litle 
ger on the key, to apen the 7 hole, Eand¥ Natural are made asl 
walruad vdefirling the Natural Notes) the regen why there u! noShiay 


tween these tue Noted w lecau, le. are but ademtone difiant from 
German ae AZ Lies) 






































—— Ul th. = | =. 





be ad E Natural; which had the Jame effect ad adharp, I spall tay no- 
nore of | Ge placing the Jugerd , because L. Jippote by this tine youunder 
Mand tueL MLO, well, whichis Jifficient 4 wfornry ou oft the | 


| jeach other for Gud readonmhenyou findasharp on¥la-mi iyoup lay 


red6. \ 


f Of Shakes or Cadences. ; ; 
the ford thake wrthe Scale, which tif nD belon’, tf made by open, ; 

| he. MY lp before you blow, wworder to take ib from EAa-mi , wWhichrd 
| AencatNote above, youlp thid Notenith your tongue, and thens, 
Your finge Several tuned upon the 6. Volenthoue takeing breath 








or tonguemny the2. Wate: inshore thefinger which youshake mudt 
redbupon thehole, to end thes hake, the number ofthaked youmak 
Wart the efinger ts determuntl ony by the meafire of the Note. on | 
which youd hake, youmufenot prefp the Shakeing too guuck, bubra 
ther Sifpend te about-half the value or measure of the Note, Spe 
wall grave muvemands at I sthew- ue the Scale of Shaked , the fer 
Sf beats youcanwell -ywe with lhe inger ae three, ad on Potchets we 
(Me movennt of lao and three. would be needlefJ to-caplaue ally Shik 
| O72 after another, MinceYyou NMVE demon ation inte Unythle enough ww the| 
Seale: and Jue youought al vady lo know all the Noted wha compo fer 
then. youn el Wferver), yume pules Gi oughout all the Shakes, asT gave) 
Yow De of Pose LT. Ought only fo deflirguith the Shake onC Natural, becatifé 
wefficl 7 differs ‘from the rofl, you mie beguv tl, by viepuuy all the hated bu 
the frst, then blonr, and oftes hake the 2 fungper* onthe 4 ede andend by rates 
ing the finger youshook nth; while tf conb ary to what you obferve wn 
allo ther Shakes ad to theShakeon C viv aly Note the 2% tes very difficult 
fo adjust, andes nob much in we, youmay see wthe Scale that the D nhich 
Piedad: th, eS Stop after aneatraordnar MANNE, You mie Shake on the| 
¢.ands. holes al the Jame tune, and cover half the 6. “hole, Yow may alfe 
perform this Shuthe by Shakewy onthe 5 and 6." poled all at: once, then all 
the holed ought tobe stop t earcept the firs, andyoumufe we endueg Yus 
hake rade the nger whernuh youdhovk, we Cy Soften this Note 
tiflead of Shakeing te, 
AFourther Explanation of the Shakes orCadences 
Lor the better wnderf tender some bharakters commonty ud it wMudick, 
andover Forte oS the dottd wv theLallalure of the 2 Sealel hall here gue) 
ankaplicaton oS than, Firs the lille curve lone over, or wider theh 0 
of tuo’, or mote Notes, commaonty calli attur, andmarkle = SS 
4 Yyousee wv this Bie the right hand fa nifted, — 
that You muse only ter the frst of them wlte your tong tte were Serves 
only ad apreparaton, (0r nhatinTrench weullia Port devoix ) 2 the} 
ladence, or Shake, and yow are to continue oG tame wind. nithout aan 
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ag you-lreath, ta the end of the Cadence or Shake ai T, hatte ava 
Lye. y hiltle crofs aboue the 2° Note thenrs that as on that 
oumutt Shake, the tur whihjzoyns bro dottd nthe Lablature th 
‘om whack hole youtake theShitke, and onwhichtl ends you may 
therely tee the borrowidshakes ie thifeShaked that dont cra on 
Ue Jame hole where youmake the Port de vow, which herecfier I shall. 
allatigh, ad for example, that of D taken from Elaan1 Fire; beg 
vom Eelam Plat, by putting the liltle Siigeron the. key, A arc from 
Elam Matodl mJ, hakeing nth the 6: Sager ontheb hale, and 
leaving the Hope, ‘youmay also’ see the Mur curled onthe 2 dot, mh 
herut (oY tevonthad hole you must Skike, The Spike. on E-\a-wmi Waturabtaken 
: -.. 6 Hah th am 
rom E Shatp tS begun ly OPRNGY.§.0. ands. hited, to’ make Fuharp, 72 
| erved Lh as atigh, oPort de vou, and ts ended ly sloping thes ond 
hake on he-4 pihrremaved the Superwr Lone zirther D Kuhewd the li 
dence more, tifleadl of Jhakeing on the go which would not be wufficent you 
dt objerve to vaife the Uiltle finger from of the hey, when you Shike, bes 
cae that woud heyhten the Priam , and render tt t falfe, ad ts Shenit ir 
the Lablalure: Elam Malt and DSharp, are toopl alike, Yee yousee- y Vhitke- 
cn E Flatt tJ taken fiom B Natural, and that oS VShap td lcken froin EW 
tural, the fuvt w awhele Notes duttance, the 9% of atemiton only whieh 
makes all the difference , as the same in all the other Noles. Lou mist ole 
verve, that theShake! are not always marke we petce! pUufich, at I 
have defer it them here, they are only markt nith «litle ao), Us + or 
this there tno mark: Jor lhe igh, or Pore devo, but you must never 
emul dong i, and obferve whall have saud thereon. Lhere awesome high 
Zones en which onecan't Shake, Ihave shenil thee which can be Shooky 
bit ve muft cbfervethat thofe ulove Bn Ule(Notethe ot) are seldom 
pricks dL hove net yet dpoke of the manner of ad wfling the Litdenwl,or 
hake, tas wowd be but arevelibow of whatT have already tub concer 
ning thetinple Noted since that these Cadenced are Compof dof yj Jame 
Votes, Lal only eM you that there we some of ther wluch mutt be ber 
gure by turning thel lute mwvardd, and ended by turning tt out, Sach Ww 
the Shutke on V Sharp, taken from Sharp , becaufe the two'Loned nhach come 
Poe tid Shake areto be differently adjusted; there-are others in nhich 
you must obferve guitethe contrary, which pou know by the Binylrealic 
on already, gwen onal the Noted, youll find tome whiclvare begun yay 
ping the holeonntach you ought toShuke, ardent in opening the sane | 
| hole, Siicheet the Shake on C them “Vote) of: Wwhihl have spoken already 2, 
| vou may knon thed difference ty the dots in lus example the black dat 
| Ceciiy before the white one, which ts contrary bo the res: 
- Remarks on fome Semitones, £on fome Cadences. 
He cmut-nothing,I Mhuill treat here of tomeJemitomes , and dime Shapes al 
cota bat | 


































































j 







ee, mie 





| Tey ! he Seale, the mos Jimple manner of, Playing “& bub ated alittle oo 


lo ee Yee 


hal Nay be pay t after different pays lo nhabll. have ETT 4 
TZ thatll begin wilh CSharp in ale( ote the 1g”) ciltho'Thavetheniti 























Shirp, when made ler that mans, there weswveral witys ufed @ 
eo Li wit having Stopt the-1” 2 toda holed Ad YOUSeCRY 
IZ ablalure, Youmife Mop ata heb. hgle, and open the 7 nnithey te tede 
| fnger, thud way ts (frequently ufed, and JomeShutke thereon mithy, 
4. OL6 Yoigerd atthe Jane tone; bute “is notwell articulated, ber. 
Caufe'tus difficult: for aS hake maide by two J tiegyert do dj lant from 
each other to be very Af inet,; 7 an therefore of opinion thik one 


vhoul alvays borrow the Spake bone the 2 Yager, as Thave shen 


p27 the Seale of Cardenced, ly adjiufling t, by toning the Flute cnvaval)| 


youmuse alio Obferve notto vaife the Siig high wus hakang 2 ly 
YouNop the frst 2 “andg “poled, ad afterwards the half of the a 
but nidh df eretitnr, thas Way ws somenhel afer thar the other because 
“ only employs liao 2 Ying ers of the loner hand, which being close loyither; 
Shakes more intelli , bheShake ts always taken fron the.» Ganges 1 
turning YL lute Ufo nvardd, there are cer tan Peflages where one eg hl, 
© mike tis dimitone ag have Shen wi the Liblature, § that bo avoi 
auery great dif fiully, whakl have Jatt on G Sharp, may aYfo serve fo 
ahlat, Vote he 3g ” cacepl the Shake, which tis afferent aS YOM See 
we the Seale of Shtked . theShake. on CSharp wn ale Note he ou 5 ed | 
also’ made after Afferent manners ,whicht. hall here eoplan, aswell 
as dome others, more ta Seti te your" curtofity ', Cento Prefiribe acon 
hint fe thereof, Sor thede- sorts f Shakes awenot found on ale Hides 
with the Jame facilely . Lhe first- WAY tf performed ly vlopping the 3 a3 | 
2 Gales, ankSshakewng on the. ¢ “and 6. xt the Jame tine, all the other ; 
holed ought @ be gpen, and thy 7 “fe, and the fingers youtsheake coat 
mnueft- redl upon ther hoteds we finuflang Y Shake. Lhe 2a ay ch Ly Stop 2| 
pig all the foles eacepl the Jrsband Sifth , then Youmuft Shake cK 
Ue b."fote, ending nth the. fuger Sf you may also Shake vn Y key, 
and. ferve the Lame thing. CSharp without aShake may aye be play 
by Ylopping the 3% and 4g * hole ,and leaving the rest open, D Flatt: ts 
made the Jane way L Shicld ao dlferve Once? Teeny the Shake on®B 2 Zi 
tural above, (Note bx 29°) that. may be play dt by Jloppiug. v3 he 

oS the lower hand and, Make vg as uficlly on the five holeste café: 
ly made after tid manner, batted aldtle tooS harp; lereneity Prtich 
hare the lute tuyere adit te. Chat Sf Bw ale Hai, ‘Woters7 
may be made ty Moppiig half the 2 “tole ats hakeiig OL the fa ve 
theShaketiuy on the firse- ad » Noted at the Jame tine té Lyfe prac 
ts 2, lLeaung a the other fleg OPe?, bask tis way iW not very Va 
tural. The Shake ore & Shep, (Note the21° Dray be made. ly Slop: 
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M-taeretn— 4nMamer abel inmomans, 

















































eed y all the holed eacept the 3 Zand va Ty Fa Wad OPI onthe|/ 
hate, anadturnthe Flite Hrrvard Lhat of D Natural ve atiffiime\ 
ale the 259) taken from EW lat, nay be ajo made om che gs 6. 1 
led, al the Jame tone heepuy. the 3 fuse sapt, and epenig te a 
ath ae yr ought to force the wind, amlend thes h ake 7e| | 

fingers of Of » there are pume Lluled on which yourmudsl open of if 
gl beter Li esi lio bbferve CONCE? nung C Natal Cotte 5 
ott of the  pritSeale) that some make wé by Sopp the2, ike ’ 
Lg holed, Ldont approve’ of thi! nray, because m makeny sii 
his, td not far enzugte acd taal fr one wtd Shar BAZ ESS Sem: 
ne td found l fale | 
yf the double Cadences,Accents Ports-de: vorxandtongueng| 
1e German Fluteand other-wind Infiruments . | 
render the playing pore agreeable, wad B avod too great & unt 
pray re cunguctng, all bepr ‘per to ufe > hwo Ea ey) articular 
md Viz/Tu, and Ru, the Tu, mol we “fe, * andl td wufe Lin all cafés ad \ 
Semibreves, Mounds, Grotihels, alle the greatest nunber of Luar) 
» whea these lade are on the same line, or Suchrad ley, youpronome 
1, when they afeend or defecnd by degrees andjoynd, werfe alfjo Wr 
t intermixed Ranh il, as younay Ebferve ty the _follaqring axnyple 
bere thede- U0 YY Mdbles dr Juccevcd each other, 


EXAMPLES. 





| ier IR er Fee THe eres 


Yirue that’ Tr Ru arerequlated by the fenton fer yf Mater 24 ne ce, when 
e numer tS 0M, YOUJPTNOUCE Ts Ru alernately ly, ad. (youdsec tt we ay 
ft example, wher Cee QUAVETS APE UCI Sie pronouiue ls lr y ‘two 
“(hen Ru alternately, ad Yousee te the. ‘avample Ib fer ve afoy : 
Mauer’ are nol always lo beplay 4 equally, bul 4 YOUU Cie Cer 
un mavemend make cnelong, anc one Shorbs heck ts afr regi 
led by thes number for when they are cuen,Lowmiudse mike th 
Sb Cony the second short anilwherthey are cdiy 1, YoU ar yutle 
erreur fe, thal Ww calli (pouty ; Ure movemettt tie whetclelas n Y, 
rrr wed as commonTune, Li yleLine, and digg La wie. OF 4. 4 
Pte mut pronounce Ru onthe Note whch, L follows y (Quaver WW: 
+ afcenh, or defcenas ly ones top only, — 
act AMPLES - 
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Wind? ee 
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tu, Bb, ru tu yrutota: ; 
bere are alr cru omen ee, uke efor Haase afar ang 














it ee Re Ss > ae ea eee 
EE ee ee oe 4 a 


| 2 1; ce =P Rig war i.g bj of 
I ate Sefer eee eee /zmratimee sien Sto 
et p - =f a ==} i 25 feel ase Pox Wenn Fat ——_— — — 2 a 

tu 


| tu, tatufainiata tatura, fu | “y tutato tamil taforota 


mal 


ee —p— ———} 
A — pa Hy e—|- Ph = = ins oes |) recs 
i Nay ao el pa Pe bt = H 


=e = ———— = 
s , fat itu tu, tatu tu to, Bir mroturuta, a ; | 


Tow pronounce Sa on all thefe Luavery, and Yot.don et Ue Ru, but: onthe Jo 
mguavery, becaufe wn laf movements «2uaver ud to be 4ypof alrot. 
chet, and LMemiguaver’ a Quaver (Wal th) held as long playing, 
as well ad in ufe. Of BP ae A yew mufl lf wathefe MOVEINCILS LYS the: 


0 


Zuavers equally,§ pointy Semguavers ( Werve that You “fe Ta on Y¥ Seng 


vers aecording “Ly the Rules T Jae f the Quavery AML INO E Heguently for 
“ a ira “~ 


You ant omtl it wwhelher they We othe Jane Gite, or whether they Sky 


EXAMPLE . 
t ——— = > one 30 4 — 
Pea — rT = = : a 
: fu,turu tu tofututy, ‘utrottutura ututuruty Tuturufurutrutarutoruty 
| Mihouigs Chef Reiled ane be wrdal, yet they adlnt-o Jome Lxceptions wn cer 
e yf s ” , 7 ; S ° 
UN CY ES, ad for EXAMP LE. 
deo RSE got SaaS — 
(ERE TECE fr opti ttre ete 


: ty, tu, ru,fu,tu,tu retary, ta, 


“ tuturuat uturn futuru to. _taty furu Hurotyturaty ta ru, futurn, tu. 
Mou Underflanud hat vou “Wut pronounce TuRu on the tve WIC Que 
“ers, or Semigiiveys S ar even punter why tes frequen ly pretclas ta 
bth MAMUT QuaverS are atermart- wilh Cotchets, op 
ers with Quavers, tes Mone Jor 













eta Sergi 
aprealer Sweeting, andl taj the Peluh 
oS the Bar that-must decute tt, you ought the fore lo’ Confpile the Fai, 
wher the On7G tte My ODCAY haifa y ated we the WAY Whallivem mot 
\Geable, without: rypeliny tie ranging Of the Woled, or the. Ufirent 
movements. Dou mifl olf 7Le newer bo wry nounce Ru. on ashuke, nor 
O02? GQ’ Mec jive NOES, becatfe Ru. ought always to le Uber Due: ad 
ernaively withV.. Ly DByple Line oS § you Pronotuice Tu Ru elas 
the Crotilets and Bu fp Y Unums that we Preceded ly alrotchet, wofin) 
iy or dey ceniiag by On Noles ditince, ad for 


EXAMPLE. . | 
te : : 
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tu tur ua 

























sturutu, tafaro., tuto, ru, tu,ta.ru,tar,tu,to. | 


lal Sryeltime wt lke a wiuple Giple Vine, and that-tn double LrpleLine(ie)2 


Yy : 2 2 «i 
the inting are te be accounted (rot Uictt, ard the Gotthets Quawers ke. for 


hich reajin, you poink Gotchets ry, dhs 





: Ae 
Mlweneat acordingy to the Ex 
————____ plicakion 
































pheauonl gave yarof Quavers ;lnill be proper to Wferiesy apping | 
th the Tongue ought to be more, oF lefi articulate according to weg) 
Viorument onmhicey ou play Jor ted softentl onthe German Fliule, More 
hfiinte onthe Common FT lutesand vay Strong on the Hautloy. 
Of Shding or Slurnng’. | | 

luring is mhen tro, or more Notes arepap d over wilh only one typ | 
pith the tongue, whath1 markt ly alurve line, over or under «yp Heals 
of the Woted . : 














| EXAMPLES 
} IS > —~ iz Tyee — oa 

Lam a — Pr leo tewPRe | att zZ +} (Pe. eT Th 
A-o-FeF I I Cou Hh Tere AS eae || 
as = ¥ iY ): Th 





to to t tut tu &m tw wm mw 
Of the Port-de-voixand Shdes. | 
ThePortde-voic t/ atppinyg with the Longue, antepated ly one Note 
\ Aelon-the Note on whach ne. defign to make tt. thes tudes takervaNoe} 
\above,and ts never prabls Llubm defeending traturd. 
E {x AMP LES .- 






Ports de voix 


= 





A__C) i a , EI H 

10 sa oll 1 

SS Le 7” eS ea naa 
tu,tu,ta,tu, tu,ta,tu;tu,tu, tu, tu, tu, tututo, tu, tu. 


hefe little Woled whut denote the Pore de vou, ands des, are (uccounted, 
as nothing wn the Line, youl ongue theme never the lef, and Stile the prin) 
| cepal Noted, ve y) len yoyn aleatnih the Port devoiw at ‘youray See aloe 
Of the Accents and double Cadences. 
The Lecent i adound borroned from the end of fome Note logue theme a 
lyreater caprefrn Lhe double idence if an ordinary Shake follow a 
ly tua’ Senuquavers Slur or pe. RK 
Ex AMPLE 
accents 3 Double cadences. 
fede See oe eee ee ele eee = 


0 Es 0 0 es ee" ee ERSTE el 
2! 2 Ga) £0 9 a See ee eatin = rao 
ru 
7 , 


, tu, tu,tu, , tu, tu,ta,tu, , y, tu, / 1, Cu, 

Of the foftening of Notes wor the lefser Shakes, and of the Beats. 
he softeriny, or efter Shake, ws made almoft the the ufiulShake. theret 
wl difference thal you alvay! endmilh the finger pf CLCEPC anDiato 
Pe, or the moft part they wemade orholed more diftant, and some on ° 
\the edie or half the hole only, tt participates of a loner Sonndjnhich is 
contrary to the Shake. The beat ws the lilting once or lnice a quickal we 
Cay 4 full onthe hote, and ad near the Note we beat upor ad pofiiblee 
ought lft end abeat nuh the finger off except nD, asT. Shall Shen 
hereafter, we alo purtiked . a a lower Le one-Lo beguv wilh the Ieeth 
ZO ee : 

| or Softening of Dy 1.Note worde,Lday wt mut be done but ly abfice 
fecaufatis F lneft Note, and you haveno finger left unemploy dto do 
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Oilez willy therefore mudst be done by vhaking the Haute, which imitates 
a Joftening, ad for te Beut, thes Nolte had JOT: for" the Jamerewyo 
he Softening of DShap or Flam Flatt done ad DNatwral, the 
Beat t/ made upon the hey nilh the. teitle Singer, ending nite et on 
Zhe Softening of Elam Natural, w made on the edge of the 6. 
| Ye Beat on the tame hole full. Lhe Jofeenng ana Beat onE Sha 
and Natural, are made on the 5 hole, Viz. the Beat + full on the| | 
hate; the other on the edge Lhe stay of © Natural may be per 
aye, te he 
Vint bo? way Niz. on the cde S 0e 6 “hole; or » fel on the g. y 
Beal w made on the g hole. GAharp,or A Flatt i Joflen aon ry ely e 
oS he 3. hole, theBeat: on the 3. “hole fill. Lhe Loflening of ANatural, 
tl on the “hole:fu U, or onthe edge of the 8 ote, the Beal upon y | 
3 “hole, Lhe-toflening of A Sharp, or Ts Flak ws upon the 6. “hole f 
teLieatupon the tame hole, or onthe when tis preceded ly abort 
ae-voww Lhe Jofening oS BN atural,w made on the-3 ote fill. the 
Beat wyponthe2 the Yoftening of Natural, madeontheg pote 
W2. te Beat onthe y “ond, Lack at the tame tune, or on the  Sir/e, rhen| 
lis preceded ly aPort devo. The Softening of C/harp, or DHat 
| 0 made on the-g “hole full. the Beat upon the firtt. Lhe VOltING o : 
DNitiardl, wW/ made on the 9 hole Sill. u- differ, t from the > oft wm its be 
\yennng and ening mith the finger on you mut obfervenot lo raife 
|e finger A hy the Beat ts made on theg iy hole, wher you play wea 
Natural key, and upon the 2 and 3 “at the Jame tine, when youpliy 
“a key where. whan p, the holed ought adj ty be llopt aswell we 
Coginning BS ue ending Lhe Vofeentg DSharp or E Flatt i madeo. 
the firft:- hole,whih ought lo remain sop, beforesand after: Lhe Beat i 
Mmitile Upon the. key for Wlaani , gfler the manner Lipendl tyow we Ipeak 
ing of tt lelon’. ad to Diharp, tat Beat upon the 9“and 3 holes at the 
apie line, te fuft hole ought to te open, and Lyou rues top the 2 “and\ 
3. in ending theBeual: Lhe Oftentigs aARA Bead betueer this Note k 
A Sharp, or B&lat, aremade al their Octaves belon, the softening Uh thee | 
aft: SOE on the oe of they hole: the Beat may be made ony Jat 
hole, or ele onthe 9 ofpec. whentsds preceded by aPort-de-votr. 
lz tfc, of es wo Le Viz. oe Z 6"4aleor onthe 
13 Oye Paak a! maie on the Aene, aud alo On the foft, wher tit Precetl 
| a by aPort-de-vowr Lhevoflening Of DNatural iw made on the.2%ule 
aU Octave. theBeat 2 made on the 9 and 3h oled at the vimme tine 
Lhe Softening of DS harp, or Flam Hitt: ti donead ws Ockwue. y Beat 
2” mide the same WOUY, OF elfe on the antb. “holes utonce yor 
mip hell theg “and. + Yoled Open, andreplace ,Yout: furger wend: 
mg. Lhe : oftenig ef Elam Metals made onthe eaye- of the $1 
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— . = ae 


. : & “4 
hole. the Beat 07 the same hole fill. I hall omet the Noted higher) re 
than this, becaufe they we bo mach forced, Nor Mitt You meke + 
thefé all (you arepretty, far advanced. Lhefe Graces are nol COMA | 
Yy tet donnimnall pices Ste wick, but only in tich at Maller! m7 te 
| for ther Scholars, obferve the folloning. 


EXAMPLE . 

















Afoftening aBeat . 
/ a7 


th 
a ESS eee A SS ae Ee | ——-}} 
I WSS AB ees Bo et By ee a 
oS ass Be 4 es Ce Y t 





| bod behard lo beach amethod of knoming exactly all the Notes where 
wz thee. Yyraced ought tp be play it whatcan le tail mn general there 
upon tl, that the Softening are frequently mredle-on long Noted al On 
(se Oriefi,Minimnd, andpounted Cotchetd, the Beats aremaide more a . 
|nonly on the hort Woltes, al OR CGotched alight movements, ANA ON 
Ouauerd, rmovemenls npere they poy? equally, ee CAN GUE nO, Cer 
tain kuled for’ placiig thefe Graces; tas the Lar, and practice My 

| fachy oto ufe them in proper Lime , rather thin Theory whatlL 
woud advise you (0, u/ to play ome time only sich piece! ofMifick 
athavethefe Graces markt, therely to accuflome your Sef by 

Little, and little, to ufé themto tuchNotes ad they agree lefenute 


| Of Sime | 
, There are vo Sorte of Lune, lonemorn andLryle . 
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lonunon Lime ws knonn ome ore of thefe 
tharacters C,or f, DP or =. the fuft of thefe é 
Marks denotes w flow Movement, the real a ; 
Sark ta and the other wo a very Grafh ard 
awry ovement, the tree Pe oe ) 
fife of thefe CarEcLer’s CMM OK CEL | 


alvays contain to the 4 Mises 
Valie of a Senibrieve ix 9 Mirus 
la Bar. which muft be J f f | Gotchels 


\Acld ar long ad you 


ss | 
lean moderately” tll PET) GG Desens | 
ieee er DSDDUDVEETTA Cefn pean 


contains more than aNinim, or 2, Fatchels or four | 
\Cuavery ke ina Bar. thi! ee retcortwe Time. | 


German Flute 
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Lriple Lune ws known by e Uharacters, 3,0r 3 
fared 5. Lhe two ful of. cae ufed where there 
are lhrve MU inimd wn aL a. ae. 

O Senzibrieve 


ae a 
d J | Mining 


eh eae 


CSOrt, whet lhe 

a Lig GID JIT) CLEP Gf Gaver 
known by list Chit- 

|Ievacer g and conteuns tee Quavers ina Bar: or other 

Notes to thetr Vilue, 

There are three other Sorts of lomnun Vine which 
are compounded of Triple Lime marh'd thus By oo 
and 42. Lhe fife contaué fa Crotchelr tr a Bar, 
white tf ac fame as two Bars of Lryrle Line =. 

Lhe fecond contains fiw Quavers tra Bar, thit ts 
alfo the fame at wo Bary of & pute we one. The 
Mrd wntans bvelve Quavers in a Bar, thefe are 


I; se called Sigg Limes . 


There ae abfo two other Sporty of compound 
Lryle Vimes™ at 5, and $ the furl conta to 
the Value of nine Goichely in aBar, and the other - 
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i oe ndpie Quavery, re 


| Of. othiey, Charactlity ufed in Mul cck. 


A Powe or Dot added tp the right Se 2Le of any 
MWVote, maker tt half at long apace, at for Lxain, 
O-¢ at long at three Mininis Qa as ong ar 
Gree Gotchetr , ke for the reft- 

Where you fee thefe Marky 


Wawra are called R 


are lo cease Jelly ti 


3 : lertg thy or Lewre of thefé Wotes OWE, then from which 
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A. SCALE of all the Notes and Half Notes of the GERMAN Fru TE Mufilly and Tabularly . 
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and past down the third of your rght hand together wilh the 










Larfe olferve the manner Of hotiurg your flautboy ss | 
which ws thei, jlace your left hand upgrermofé next to 
your mouth and your reght hand below : Guough here 
are ceght holes EES feftrument befided Quo under ¥ : 
Fa Keys making terr ur all, neverthelefs feven fingers 
Seger BEML tem, as for Lixampte 
Leb the forefinger of your lot hand cover the fife hote, 
he 2 fecond finger the fecond, and the third finger he~_D 
neat tivo hotes. In tke manner the forefinger of your 
right hand mift flop the next bro. hotes, then place. the-) 
ccond finger of the ame hand on the neat hote together 
nuh the third finger on the lomre{E hole in view 5 your 
dltle finger wll command the bi 79 oft SE hey, 0 that 


ry / fetting w don pretty hard rill ie 





hote, 
Thus all the Hotes of your Pye being topt, blow fore - 


phat firong abe wel. ar tly Oe a which ts 
the lovee Note on the Hanltroy poe re 
. Diotre ud the e fecond Tlote, and found hat you aye 
lft up the hitle finger of your right IL pine 
\f ieee Eilame or the tard Note (Ie the third er of 
your, right hand. | 
Por ljaut or the fourth Tote take uy the fecond finger 








hitle finger of the fume hand on sisi Era a hey -—__ 
tor Yfolreut or the fyfth Vote, txke up the litle finger with 
d be fecori ana fof ager Of yout right hand 


Lor Alanureor the fixth ge, Se | 
Ci a 













and t fecond prgers of your left-hand and the turd 
finger of your right EE fe ee 
For Bfabemi or the fever Vote, flop the. forefinger 
ofyour left hand & turd funger of your righé._$— 
iis Gof CCT UAE Ee Sigg onls Si ag fae eos 
of your left hand seas gia ass, your right. 
For Dobe or the runth Vote ftp all your furger' sro 
heeung your hitle finger apf from the Brafs hey’, there 
Fes es dps aloft clofe Dita and 
er thar you dud before rhereupor you nil hear 
afound the compafs ofa Note above the former. (rut tt 
ought to be obferved that in all the follonnng Notes 
which are above this . Gfaut the Reed veafe be hepl 
prefs beter your Lys as you dd for he perveceding 
WVote, and the hugher you go, ll continiwe honing 
forme nat vnger 
To found Ela w alt or the tenth Tote, take ufr 
the trad fuger of your’ right hand and [forget not tom 
order the reed according to the farmer adurectiow. 
Por F faut we alt or the eleventh Tote, take up the 
econd funger Of your reght hand and fet down turd 
finger of te pres hand placing the litle finger on the 
mealt br a 
ae alt or the ovelft Tote take up all the 
= of your right hand and /ip eve of your left, 
Alanure wv alt or te Gurteenth Mote u jf oeriteds nlf | 


by fern CA and fecond [7g or loft hand, | 
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ee gtr pees | 















em aig SETS Ue EEE See 
Se a eee 


~ Faron alee gare oo 


nent tr 









“Dfabeme in ale-or the [ourteert), Vote a founded by 
lopung Me fecond finger oS your loft hand , 
CGitu we ate which ts he fifteent/e on fra, 












will fometines furd a Croft Menotung hat your bittle 
fager as ie ve fet ore the lefjer S hey rutcch bys thet. | 
OF from the hote, 


Agam Where aDot ts 












YOu feo Ais mark (p) above the Lead 
hat the Reed vee he 
blow after 


LF any Note, 
fe be pref ‘a @ lo 
uch a manner ok 














A Fat us neark't thus band a Sharp hus i. Lf a 
Lat be placed before any Note you muft play it half a 
ote lower than the Note raturally wr. Sans) haw be 

| laced before any Vote, iter to be jlay'd half a Note 
| higher than the Note naturally “sr Pees) 
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Maing petufra tus Scale, and taken particular Rote of every Vote and of the line or {pace ow or beneen 
which u flands, fo Hat you can readily tell ud name and know how to touch te on your Lrfbrurent wn any 
pilot place, yOu may hen have recoutfje to the general Scale of alle} Motes both flat & (harp, b we duhing care 


fo place your Lingers as the Dots derect, you ray weth eafe altzun to play 
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Where you meet nith a Goft placid on the third line a fhews that you muft flop but one of tafe hates that are 


cou dnrth jltird finger of your loft: hard. but let that be ¢ hate which UW net your 


handsobjerve where youfeethid marts\ 


p)over § heads of ff Hotes wg (eale tutuch begins at Dlafrtre and fo on all of Hated tr alt, youtnu/tprefi J reed almofe olo/e 
veaweccer your lis and blow trronger than you dud befzre, 4G higher you go (ell continue blonnng (ronger 
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Li xanyle of the Tune or length of the Notes F 
There being noting more dgge:| lommon Time <46) 
culein "Nufick thanplayu y 
eeu: spain ae eee Le 
otferv'd by all Practiiners that WMurems 
there are tuo forts / Common, and Guichen f f } 

Tryle ume:and wu difenguifh'c 

Ae Coker fords Bok, far |Ceoeers SOLIS 

firfiu avery flow movement, the enequavers UEP FFF] SNidde | 
nert alitle fafter.and the lafta brik and ary ame;and each of 
them has. albvays & the length of oneSembrief in aBar which 
lo be htld ad long wn playing at you car moderately tell four by 
fay, ng one, Luo, three, fours taro Wlunumd ad long as oneSembrief} 
four (rotchets as long ad 2 Minus: 8 Qyavers at long ad 4. 

Gaotchels ; 16 Semiguavers al long al 8 Quavery , 

Triple ame confif td of ez — 
ther three or fix Crotches mal Tryde Tune,- 
Barand ud lo be kno by thid| 3 
Z that 3, this 3 or thas § mark\ er aS a 
lo the firft there wu three Munumi\Gotchett P de f 
wna bar and uw commonts “pPPP PP. 
three Gotchetd irabar and they are to be playd flord , the 
turd hast the fame ad the former but ub play'a fafter, the lafi 
hat fue Gotchels ina bar & commonly to brik tunes at Jiggs 
&Lalpys. Wher there it ape or dot fallonrng any Vlote wi fo be 
held half ad long aga at the Tote (elf w, le ube Senbreg Waren 
Wotchet or QuaverM hon you fee adembrief ref you are lo\' 
leave oUy play weg abyow can be un courting four aTlinum 
1e/(t a long as you tell two and a lrotchet one and fo 
wpromorton a Quaver and Semaguaver.you may 
know how thefe ret are mark’d by y follanrng Exam: 
Aye. JSenbruf Wlnum Gotchee CQuyaver JSemuguaver 

-  Reft Ret Reft Refé Ref? 
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Pile Tire tt meliaicd by tree and confifis of L proche 
Mununr, or 3 Gotchels, or 6 Quavers or 12 Semequavers w= 
duded nittun one Bar Whereas uv lommon Tine 1 Sent: 
brief or 2 Winumt or 4. Gotches, or 8 Quavers or 16 Semi 
queers may uv tke manner be contan'd wittunr 1 Bar. 
Mow aBar uw atne dravn crofs the five t Ares of ¢ Seale 


Doulte tar 













as you Way oblferve ur the Li xcanyile:. 
A double Dar wu fetal Ocafion 
fervel to fhew that the frau ends there, and MAabevery [eau 
muft be play'd wrice over furthermore ur moft Lefrons || 
your find a kot or ey ow the fide Std wise whicly 
figrafies hat fitch a note wherelo this dot Us fix'd nue be . 
held half as long ag au as the ame of the Tlote ut [elf re =\\ 
quires whether ube sandr Mlnun, Cotohet or Quaver. || 
Ai for the taels of the Ylotes thez may be tuned upward 


or donmnward at puloflure, 70 the heads be nay sia ia x, 
we thew “proper places . 


Having explan'd the Scale Of the Gamut both at wu . 
|| aeyal and othernni/e. there remains orely fome Durectuans 
for the defungui/ jing of certain marks which are ufwally 
fet atthe beginning of the flawes or hnesd The fut us 
that of the CU rtdche is nrade thtes Some 
other marks are alfo inferted in mofe Lesons after 
the Mf Wz the Flatt and fharps, but ey have been 
defied before: therefore I halt only add here hat 
the Plats are ufed for Ela, Bfabemi and Alamire. and 
that of one or more of thefe Flats are placed next the 
Aft, te ought to be undetflovd that all the Plotes on that . 
ine or wn thofe fpaced where they [land muft be played 
flat throughout lhe whote Lefion, untefi you meet nith 
a fharp prefivt lo any one of them, at hab 
pearticitar 








































paracilar Viole miift be play ‘a (harp; the fharys 
are yyliod to Golfiut; Pi fa-ut,and G-fol-re tit, fo 
hatall the Totes found ue those Places are to 


| SEES aay Sanat by a Flas | 
An L.xanyile va ie yates =e) 


for the e greater encouragement of Pracktoners L 
have here fubzoynd atcale rrreren are doferibed the 
H feed Graces, the fief of which sce Bee reared Cut 
+ fhening on rwhatfoever line tt ts placid that the 
finger anf[wering Ghereto mu/t- be zuft beat dorm and» 
lifted up again, Al fhake ut markd bus (7 tr) or lees (=) 
and denoted wherefoever ww placid that feck a ferger 
muft be [rook off alarays remembeting to found tee 

next above tt, before you begin fo fhake and lee 
the proper Hote be difunotly heard at laf, as ut plainly 


appears from the L xaneyple for by obferving the Diz 


rections of the Dotty you mney [cor learn to beak or" 


(rake any Vlotes as Occafion fer VOL, A fleas é kro’ 


by thes mark(—) and uf often drawn under bvo,thivo or 
mare Poted, lo fignifie hat all thofe Hotes are to be") 
founded with one Breath, Altho the farmer Characters 
direct for the fhakes and beats in the follonang feate, 
neverthelofs wn the Liefions a fhake tb athernye mark: 
ed over the heads of thofe Hated thatare to be (haken | 
tut (=) and a beat this /*), 
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a WITH a 
A New Scale fhewing how to {top 
every NOTE, Flat or Sharp, exact: 
lyin ‘Tune, and where the SHIFTS 
of the Hand fhould be made. 


yo Cee \ 
Yo which vs added 
eG Gp lalstion of the fine o— 
RKigadoons, M manth, Suralanils, 
: Courants, ae Opera Mars CAAAN, 
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L he fof Thing bo be Learnt uw lhe 7 
\ of the GAMUT atu here fubjoyned 








Che Pourth or Whe Pert. 
iggotliring Lhe 3String The 2 oriag Tadic Lonig 
i _ nn Be eN : 









Neat twill be req ile for the Learner lo ge 
thefe Janes by heart : havi a par litilar Segara, 
lo’ wery lire andl fpace at alfe b the yf ve /loled |' 
Wl Bat wre on beene lat he may be wble lo kraw tb tell \' 
! theer proper Hares ready WPCROUCE he fla | a 

is A 






firger about half an treh [rom the firft & Clol-fa-u | 


|| ithe your third finger dofe to the 
Coonda, 
N\The LT an Girg hath we Oe ion Feaotes She 


ae thefe viz la-fol-re, E-la-mi, F-fa -ut & Gfol re ut |] 


(a7 which loft the Cliff 1s comneonty fraid) Y)-Na-[ol-re 
eee oper, Elam a lo be flopt nuh your fore - 
Lar uch from the Mut Flaut with ~ 
2a furger clafe to the fuft. & G-fol-re-ut sv2c 
page 3 quarters of an wich from of pe 
F nah ayo 4, Viz A-la-mi re _ B-fa be -11ii ney 
Cfol-fa-ut and D-la fol: Ala mi re open, flop B-fa- 
be mi 22 our fore finger about an inch from § Tut 
}|Cfol-fa-at nuh your fecond finger clofe to the firft k 
Dia fol wk your therd finger about three quarters 
aah | Grelle, or leaft fring hath fix Totes ufwally 
Salat oe we hep Viz. an 
Ffa ut, G-fol-re-ut , A-la-mi-re, B-fa “be-mi , &rad C-. 
fol fa ut, fozhe Ela open,’ Ffa-ut wh your 
fire fosge very ie yes Cr -fol-re-ut se 
your Second finger about three quarters of an |\} 
ach from the Ti ty Ala-m-re wh your herd 
ager at the fame dftance from the Jecored : 
Bvfa-be mi welh your little finger s ar urch jj 
from the turd; and laftty to fiop C fol fa ut you 
nuoft firetch your little finger about & quarter 
of an uch farther than you ad for B-fa-be-mi, 
Bute the Learner th to take Vouce that all the 


Notes on the firft or treble fowg cxcwpling 


fake. 


And that the fuft Vote of 
drawn rith a torn Bow . 





A Veodin, 





Yamut afcending® whercetn all thefe half Votes are 
Ulineated, and at the fame time tp thers revtth 
what fingers hey are lo be flopt. Where a Gypoher 
(0) t (el underivcatp any Vote, wcfignifies that 
fuch a Note Mult be play a open. the figure (2) 
wt the five finger, lhe figures: 2) “the fecond firger 
[ard the Lig ure (3) tt the third finger But where/o - 
e e C 
ever ou find a figure placd under a Rote andy 
fame figure ae he neat tt denotes that the 
Hane finger muft be flopet abvoue half an Lrek 
fartherpi wat before, ~ 


4 4 firing : 3 a “ing ; 


epee OE Ce gaa FP gg 





v4 5 Bs: 2 
A a Ging LP firing | 
‘li Zbobeccae Lio @ a, 2b oN 
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ih Ry S rams OM OF ENS 
) oe BIZOTRO 
Xe = 


i You tray ther have recoutfe to if enfiung Lixanyp 
wherein y Vewngs of y Violin are tes ares and 
avided wmnto feyeral frets. C 


\ &. | 









iN Bs 
| Let the long tte T your Serngs betrrcer the Vlt\ nnd the cee 
[OW 1equares, then nith, appar of Compa 


( (let mark out. the/e él 
Cally diftern Cucly Note, and mith a butts Prrcrce learn hone | 


The 4th or brdgefe 


String 






When you ary prolly well acquainted wu the manner of fra; 
wt called the half [hye wt upon the 5 bene; the whole fhufl w upon (a 
wher ey, [tuft wt to be done, bs then move the whole hand. hughes acwora 
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2 | 
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L.xample of the Time. 

Where are be forts of Time viz lomunon and 

: Sriple, common Lime tt marked thts EES and nuifl 
ly played flow. or thus EE lo fhew a fommhat: [iif = 

Ley rrotion, and thed ES 0 denote a bry k movement oe 
Triple ame & marked his EFS o lignifie a grave 

neovenentt, or Chel rotuch mark uf Ufuually Pirifial 
la flow Ay, or thd ES wich mark ferves for Min 
ued or light lunes and Unus == which laft mark th 
generally fol before/iggs & Paflpes. aS cmbrtef tu yf 

length of 2 Minund, 4 Gotchets 8 Quavers and 16 Semi 


quawers. and ought lo held af long WW you can dfnnet. 
tell four luis 1253/4. therefore according lo y lark 

(et at-the beginning of any Lefion whether it be | 

(low or qucch, you muft alter 7 telling of thefe Tum . 








Srp le Timte ts nuclupled three and confiyfis | 
Of 1 prikt/llunum, or 3 Grotthets, or 6 Quavers 
or 12 Senuquavers included whan one Bar; whereas 
“common Lime 1 Sembriof, 2 Minums org Cot. 
hets.or 8 Quavers, or 16 eruguavers tn labs Man 
ner be contruned nithin one Bay. 
A Bar w a line draun Gols the five lines of HhaS. cale 
as you may olferve in the E xample; A doutte 5 
Bar. wu fecas Otcafion ferves tp thew that GS train 
ends there and that every firain muft be Played _A~ 
nice aver. Furthermove tn noft Lefions you will 
find a dott or prick on the fide of a Vote, mwhich 
lignes that finch a Tote twherdo this dot tf frat 
muft be held half as long again as the ume of 
the Vote tt lelf MequUwW Cs, whether tt be Sembrief 
Vinum, Crotchet. or Luaver. As for the tatls of notes 
they may be-lturned “pivardas or domnivards at 
pleafure, provided that the heads be made full 
and fica in thetr Proper places.~__D) 
here are as many refs or marks of. hilence as 
here are Notes. FE any le 2d dd and 
when you meet vith any of thefe 
you awe to ceafe playitg « cording lo their leng lh 
aving eaplained the Scale Of the Gamut 


Wooth as “is natural ana othernt fe, there remains 


fome Directions for the diftin eg tuilhing of certatir 
mithl whith are ufually fet “at the be: trig of 
the Staves or lines, thi firve ieee, that 
the (lyf which ts formed thus. | forne other 
Motes alfo inferted tn moe Lefton’ vtz Flay bs 


(WS hares that have beon hoe acfurtbed wn the 


wlhe preceeding E zanple. Lherefore I fhalt only 
add here that the Flats are ded for Ela, B fa be mt 


figzd Ala mire, and L One or more of lhefe 





Lilats be Placed neat the fF tt ought lo be under | 
ford that all the Notes on that line, or in thofe | 
\(paces where ther fland muft be played fit Laro i 


out the rwhote Lefion 
Ze ide, ie) tenelefy 







playa tharp The SJ) amps are applied to Fharut, C 
fol faut and G fol re at 70 that all the Totes found we 
thofe places are wbeplay ae geo allat any 


where intervenes. 


CF the wfual Yraies | ee 


The fuve tcalld UBeat. and ry marked thus (+) we 
[uoceeds from yf half Vote belo the Tote on which 
it tf made and miuft be heard a little before the 
proper Vote iw drawn with the Bow. ag for Example 
iu playing Bfa-be-mée you mut furf~e touch 
A-lamure open, and. then beat dere B-fa-be-ime 
wih your forefing és. On the contrary akhake ts 
marked thus py) ana comes from the neat Mote above, 
thers when you (hake I faut. the ot we th taken from 
|G fot-re-ult, which you muir farke a little andy 
then (hake tc off, but be fure to lee the ie 
Vote be heard at laf.) 
Lexanyle oo. Lere 6 alfo another fort of 


(5 Re ettt FF Grae ada altur and Naked 
(245) Pe (Sa 
gy, | 


















thud /~) rwhich 4 Jometiuntes (et 
over two, three, or more Totes tp thew that all 
the Plotes conwprehended within tt mufe be arawr 


with one Bow, as tl bes: Lhe Fi xanyple 
Tre 


Liftructiondt for ¢ hatin Bs 
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‘The Method of Boring wm lommon Time 
ite difficult lo lay down any certain Rules for y Ufe 
lofi Bow by ee the ckrection of dwers Mafters adiZ 
Wlethods of Praditoners are very differcnt:niverthelefs it 
hay not be improper [ory fatisfackon of wgentous Learners 
lo cahilat fome few remarkable Obfervauons on thit fabzect: 
|p pdithe beguining of many Lefions you nill meet with arodd 
| p\Wlote cacluded from LY others by the fiift Bar. whith muftbe at. 
NN ways (ouch with an up Bow. the neat wuhin vA Bar if 
be drawn with don Tow and whenever an equal number 
of Miunums, Crotches, or Quavers are comprifed. nnihin gy 
fame Lar, prowed wn drawing one Bow dorn and ‘y 
other up conunually; but ¥ three, five, feven or any” 0. 
ther odd Mumbers are found therein, then tis reguif tte 
thatfome tivo of thenr be play'd rtth tvo down or 
two up Bows both together: Lafity wn case there are 
vo, fourror more Qaabers ted lagelher, be fure lo 
play off the fuft of them nith a down Bow. the 
fame thing tf to be otferv'a with Semigquavers 
when they agree in like manner. as you may 
more plainly apprehend in lhe erfuiag Lexanyple 
lwhervin the Letter(u) iw fet under thofe Totes 
Nwheh require an up Bow, and{d) eye 






















Vlotes which are drannm donnwards . 


eo ep ley 








hen three Wlenumd are included in wv Bar, 
the fuft muft be [ruck nith a down Bow, and 
Luo loft rth up Bons, or otheriwife YOu 

may play of the ferft with a down Bow , the 
(econd nitty ar up Bow, and. the third. agate rth) 
adorn Bow, but in Playing you will foom perceive 

he furf{t direction to be the beft,m regard that by 

this means the followin ng Bar roll begua more 
[mooth nith a donm Bow. ) 
When three Gotchelt are found wu a Bar, You mufoy 
draw o ry Bow downvard for Y , first, upevara. far | 
the fecond, and continue fo lo do aliernately: but f 

car Quavers follow a Bar of three (ratcheds, then 
furtke the far{t (ratchet nith adown Bow & the other 

vo nuh up Bows; lo the end that CYOW MAY MOTE (IN: 
venently begun the four Quavers wr the next Bar 
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Wherein ts Shen 
The ITALIAN Manner of Fingering 
SS Wee 
Suits of Aefoons for Beyinners s 
thofe who ure ulreuds Profi ents 
on that Infir WUINCHL mg thc. ZF 
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hie Hanpsicorp Mein val fnpeey: “die 


Before you can attain lo on the Harpficord or Spinnet, you mit learn the Sammut 
or Scale of Wufich by heart, wut the lames of we Motes and whatLines & {paces hey ftand 
Ge OF PHL: you muft know that all Le, ‘Hons for thefelLrfruments are prick'a on ave (eaves 
each: confifting of fwe linet, The firft Stave antains the Trelte and has this mark Plamhich ws 
called te Treble Uf) fee atthe Leginrung of tt; tus mark which ws called the Bafi Cliff os 
ufially atthe beginning of the fecond flawe rhe contauns Cee 
Sie he better underftanding as flotes and lo what Keys of your Inftrumene a 
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fi 





A -la-me-1¢.... 


a, 
weg (101 fit cet: FE 


>= rset 


| erve in hid Example that the four Hotes ee the Trebte five are called 
en alt; ard thofe below the Bafs frave are called double; thefe Hotes are helped by additiona 
| lines whitch are alfo called Ledger - Anes . a Ate 
. There us alfo another Uff befides thofe avo before men which it called the rt es 
Uff ands ufed wher the BafS goes high fo avord Ledger 4red. thid Cuff ub placed upon any yf 
vials ii she lunes and ts always the middle Cfaut of your Lrftrument. 


| CL or Left Hand. >) Oot, ee Light Flanad — 
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Olferve in he eyeing Zl T ie 2 Gani 


hat there are aad nine DEBE Rey Tehiot ws he—->y 
number contauvd in eae, Fanpfichords except amy 


gfe made here of late! & which LOL) add both above 
and below, fometunes to the tumber of thirty fevere } 
There jare alffo a black ee fomenhat fhortet | 
than the others. ruhich are placed bebveen ther and 
ferve for flats Db pep XK o rhe white Keys, 
for Li xangle the (hort Key hat id bemeon GA Verdes 
loth for aX and Ab, the [tore hey Letivecn fae) € 
alfo for A KandB b dc for the reft- 
Therefore va any Note hat aX fet beyore i Yyou— 


saee/t Louch the euvara or fhort hey aloe nw and yy 


there be ah befare wt you mit wuch the inmara eo 
below ts and fo on with all the wuvard ieyu which 


are Flats to the plain Keys above their, and Sharpe 
<0 che pelatin Reys below them 


Olyerve alfo that beween Band C and 


betreen Land F' there w no uuvard itey, as 
t 


there iw between the others, becaie ther wteruadals 


are Geena but an half note . 

When a Flat or Sharp w feb at the be begining 
of a Stave, you meuft play every Note flat or 
fharp that ts on that line or fprace, for Lixamyple — 
fa bfhould be placed ueB you nut pay cuey Bia 
your Tune flatuntlof) contradicted by an accidental m, 
the fame hotds god ur refpect lo Sharps . 
Llarpficord Se ac There 








There w another Character called a AM aturat--Zy 
' which wt made Ud j and ut ufed b contaadiut thofe 
ac flats and Sharps that are fet at the begeniung of (7D 
lave, and ue fuck a lafe you muft touch the latin 
“Fote al wis in the’ Gammut. for Exaile fa b 







were fein B at the beginiung of a Tune tt caufes all 
he Sloted of Chat Vlame lo be (lat; and of Gus Chatacter— 
cotnes before fome one or more of thefé Motes; Wis ufed- 
urtead of a fhenp ; but of [harps ave fet at the beginiun 


oy, 
then iw ufed wftead of a Flat. 
Of Notes and teu Lengths 
There are fice Sorts of Votes no wwe we wihicly_— 
are wa Semilrveve O, aw Maypugrr O, a Gothet d Oa 












Quaver a a Senuguaver a and a Demifemiguaver a. 
brew Proportions lo cach other are thefe, a Senibrieve al - 









long at bvo Minumd, 4 Gotchels, 8 Quavers 16. Seruguarers 
or 32, paper aby. 
re) One Semibrieve 


ae ie 
aw at io a 4. ae ©) 
Loe f , Py. 8 Quavery 


~t 
ep doglead rien we 
Bar| bbb ial Aan 16 Semiquaversx O) 










~ an aA 


NGL IGE MH MILE 32 Dememiguavers 


They ate Characters ao for denoung jilence, called 








Braye 
Gatch. Quav ; Jemig : Demiyenug 


There are yet other Pe as wed ee) 
wn Mlufich, fuck at Directs which ts se ly 
puta lhe end of attewe t@ direct ay oie 
of the firft Note on the nent Stave as 
There are ayo tvo Sorts of Bars, Viz fiagle ana 
double; The furft ferves to divide the Tune according to 
us leafure, whether Common or Tryple the double Bars 
u fet lo devide the Sirains of Songs or ites 
edt Repeat which ts nrade Uud Su ufed to figneyie 
hat fuch a put ofa Tune Nise be play’d over aga 
from the Mote over which it wt placed 
See Time 
° There are taro Sorts of Lime. Viz. Common Time 
and Triple Time 
There are three ofarts of Common Tine, the firfe and 
(lomre/e of which w marked tu C and its Bars con YL 
of Sadrgaee : 
The fecond Sort of Common Time wt fomenhat hij fel 
white ts kore Ly dus lark G and t ws rae, 


of aJSemeumeve ayo—"_) 
The turd fort of lormmar Teme ub the queshefd of ally 
calli retorave ame This hnorin by hit Mark p this 2 or i 


gg orscleat laft mark theres but 2 Gratcheld ma ba-—~ 
LTeazeficord A ; 





There ave thiee Sort of Lrple Teme the firf{e 
and flowedt contains tree Munms in a bar and tJ 
known Ly lad mark g 

The fecond fort u falter and contains three Growhets 
ina bar and ut kaon by thes Mark i_—— 

The third fort w the quickefé of all eye ! 
Quavers ina bar known ly 3 

There is another hind of Trizle Tithe which uw 
composed. of three bars of the former and w marked | 
thud 4 or thud 4 and contains ether 9 Crotches or 9 
Quavers in @ bar 

There ws alfa another hind of Common Time 
compofed of Triple Time marked thus g and contend 
6 Gowhew ina bar or tus § and then ut contained 
but 6 Quavers, or alfo ted 4 then wt contains 12 
Quavers ua bar 
Wote mien there th a pom added & any wt, te 
makes tt hilf as long agam EL. zane —_<7_— 
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Obferve hat yt alrvays fhake [ron y Note above & beat 
For! Jf MWVote or ep Nia below, accor ta aj hey you ply 
res . Se - . uw 4, 
Of Strgerweg . 

Although lhere ts re. COVER Rile le be Lred Lone [ee 
fingering of any Tune that you may meet nth yet the fallonrie 
Lefrons may be a givat Inlet fo wt of nell otferu'd —7) 

Note that wr fingerug, your Thumb is the pirft Finger-y 
and fo onto the little F’ weger which us the fifth. 
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Vhovou he Ba oT re 

; fF oe i 
Mufick cos of Conard & Difcords tes 
loncords ave ether perfect or unpneyect; the petfect « 


concoras are he and 2 bet. CoTtweT 
av the 3 +, 4 and Aad bale ete Phe ia 
ig ta aretha 2” the Tritene or rae 4%, the 
oh , the 7 and the 9 he Lehoregh the 2% and 
he g Olid fanre ting ; yet thew wT ccomy vary MERA 
ae UY, oY ra ee Se 

Common Cords are the 34, 5 hand the Bg &, 

There are tvo forts of Thurds and Sixes, Viz, flat 
and fhatp, 1b 3% contains four had? Iloted and a 
KB% fve, Ab GH contunds nine half Jeotes, and a X 









Cenunen Cords are to be play't on ary EVote 
whet nothing “a markid; Excopt when you ply wt 
a y fhearp hey, the Gaurd and fewenth above the Mey na: 
| er aed. require a Otty, but y you play ana flat hey 
her a Clu Wd required lo the second and seventh above. 
the hey, ules marh'd otherivye. eis Le 

_ ell Leys are edher flat on fhap, rot by rupiad 
Flaw or Sharps ae fee a the beguung of & Tune, 
but by the turd above the liey. - 
two LF Yas, or avo Lughths are never allowed 
nether ar playing aThoroug Bafs, nor ur Conyrofe = 


aon, there the. be[t vay wf lo moue by contrary. 
ote mS ie ee 
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Au ertrarrdinary (harp 7loted naturally TEGUIT Cm 
J exces , ules markit lo the GTS 


AL natural fhaip 7lotes reg usre flat 3%, and all 
natural flat /otes require X BUTI and A are. 
naturally fleam in an open fey. and F, C, and G are. 
naturally flat. 
oe be aa: iM So 2 























A Sham or Flac over or under ay Hote Be ote 
a fhary or flat 3% w be play’ a lo that /ote. 

Yo anaural flat 6th be reguired to any et you 
ey Tey ether buvo turds and one fiacth, or omg 3% 


and two fixes. But of the Git be sharin, Gre tna 
iw to play 3%, 64, and gr, SX SX 
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oyned together, they ane to be accom + 8 
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The second tS (Orly ued wher FES 
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The ae “are & 4 tte are Likes pre —her e - 
accompany ‘A nith a 6 they pols 
ao hey: end when the Bafy ws a. y 
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The natural 5 * and 6 oyned together rye ayo be 
accompany 'd wut the Zo, and of you are nunded to play 
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The acevam %2%and 4 “muy be i aoe 6 mes os <3 ra 
ip GES ' io — af 


This pafiage w Cldome ufed brut tn) ~ x 
rier C iameee (eee 
a | ET: SDS Pal OPE fF 
The 6% and 4% poyned together ae accomypurnty'dad 
Luo different Ways. If the Baft aefcends by degrees 
they kre accompany 'd nth w 2” bue if the Baft les 
Dasa or def conds by Intervals they put be 
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SWE CH sQt 
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There are three forts of Cadences, or Ways of 
preparing for a Clofe, which are the common Cadence, 
the bth and 4th Cadence and the great Cadence ; The 
fife and turd of thefe are moft properly used, we Come 
mon Tune, and the other in Tryve Time, yet YY conunct 
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There w another Cadence called he zt and Oth 
Cadence, nihich it nothing dfe but the 7th refolved into 
la Gtr and from thence into an bth. This Cadence nex 
fuer ufed before ra final Clofe, unlefg ube um Adagws or . 
any other fort of {low Norm. ——_——§ 
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Oferve wi tire fit f thiefe tnro Eixcaynples that the~ 
th defcends but a hal? note yuo the % Eth, whereas _~ 
we he other Example it aefiends a whole flote into the: 
XK 6th, Obferve ayo in the faye Lcangle that the Bafs 
deftendt a nrhate Mote. Whereas in the [econ wc defcends ‘ 
ue a half Note . 


es D (CGF and how many Ways they are—|f 
| ewe ) prerared and rfslved e 
Before you car play a good Thourough Bafr, |i 
You: mut know these Guree Therigd wut MOLL fo Dy: 
cordd, Viz. Fife, how to prepare them, ccondly Aovv to |i 
eC LOAY, them, and thirdly how they are & be rex 
olved, wr order to rtichs obferve the follonrg Ltules . 
The Qe Wy alivays ufed when the Bafs ua drug 
Vote, atte in that Cy @ of uw be prepared by wh or ry 
8 th, ut muft be rystved into a3 the Bas def cending 
a half Note, or a whote fete, 
The catream X22 mut be prppared by axis a, and 
ryolved into wK3# oF a Oa, 


- The Ath when joyned ruts the 3L yy prreprared by 


a Gl, and refslved into a3t the Bas tending by 
gree Ch, CD ceweys Cini 


The natured 4 th and & 4th wher yoyned nuinha la 
may be prepared by aS” oF 5 ly and refrlved into ab. 
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(Fre & 44 may ao be pecpared by zgth or Eth 
Land nefrlved t2to abt. : 
The natural 4th when yoyned wun the ih or Oth. 
may be prepared by asa Sth, Cth or 8h CRY Clr 
iezee a 32, Cul thatin order to a laf? —cmm———~ 
The bbA rrhen poyned wilte a bth Ray be Prepared 
by a3 4, 4.4 or £th and refotued wlto aad. ~* 
The natural Zte Sf yoyteed revth a Sth, pay Le. 
prepared by 234, 6th, or 8A and n/ dived. wlo a 5a, 
when in craer Lo a Cadence. > — 
The 7 th may be prepared by aZza GUS Cth or 7 hh ,. 
and re/olved uto aka or bth, Sometimes [rom a. 
7A wag before a Cadence, Tt maz st be prvparid 
by an 8 te and refolued nto a blr, . 
loresver ue muft be prepared by an 8th when tt- 
uw reolved ina 34 at a Clofe._2 2% 9 1 
When the Baf lies full the X7 th may be prepared. 
by an 8th and re wan § agawn ruhich 
Lhe tr mray le prvnared by a34 5th, 6th ar 8 th. 
and refolved urto an 8th, the B aff lying full, but of 
the Bas fhowd rife 235% then et us 1efolucd wnto a 6th. 
if the Pays falls aS then wus rowed uno a 3t.—n 
The oth Ysoyned nth the 7th may be prepared by a 
F2 gp 5% and rowed into an 8th,and the 74 intloa bth. . 
The Sha and Ath p poyned together are heft poeepaned by the 
BL and bth and refotved nto an bth and 5%, ame 


Flore follows frveral Lixamples where eofe 
Difcords are peromecuoufly ufed as Otafion regres ; 
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Rade fo Lung 29 Se Heap poo 
or Spunlt —— 
ise i fee your Lrfirument lo Cryort Pitelv, 
Wiad Liye or ConfortL lute, takin Tp ghee ILE i. uc 
as uric Scale, then tune your ght 5 * and 5H as the 
tale dueds, and rhe youluve tua Y ’ mitdle or as 
md ar te r fe Ct donne wr the Stale; the Peermaiunder bette 
tbove and below muft be tuned by Octaves. 
The Prtoh. 
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Ariftoxenus, Plutarch, Boetius 
Bontemp1, Zarlino, Tho; Salmon, 


SE. VA my ae ale aS 


Linu ng Tae WA Printed and Sold atthe Printing - -OffGice 2 Bow Churchs) 
Yard Lowvon. Where Books of ln apace Sor any Single 
Ln nftr urbe dt may be. had, Pricer! 6% 



























She moft Anevent Sy-ftem of Mulick Mais we have 
any account of; Ls reported to have been unwented by the 
Greeks, about: te Lhoufand Years after the Creation. 
Some Ancient LP hulofophers are of opinion uk wads Safe 
found out by Mercury, who made a Lyre with three? 
Strings, | wiuch they fuppofe to have been tuned in the 
_fame Proportion af our Notes LE. G./ to which Apollo 
added a fourth, 














“Qorebus aff; Wiagnis aJlalh wud Tem aJixth; and Terpander a fventh, De 
phic Condition remained. ull Pythagoras 's Ime who added an, 
Lightly Siring and Jo made the tuo Extreand agrecdle;Tho. aver diuy 
0 Some otherd, thay G. ght St bing wad added ly Iycaon, Or accor dig 

‘D? Harvis, Ariftoxenns wa/ the fof who fact the Terms of @ 

Octave av hecalld tt, whichT take tobe the Jame thing. 

Ufier ted, Vimotheus added a 9 20 anda “ad-severa others whofe 
ames have been loft, added deveral more to the Number oH, Meer. 

y he fisft Inflrrument a ufe wad alive nfuchwad tuned uv the SONE 
proportion ad our Woted A,G,F , Fi. Lhes Boetius cally He S 
fMexcury: Linding this four Sormnged Lyre, (which they alfr calle, 

Tetrachord J)not Jifficient to caprefs all Sounds, they added three 
ings more ly the formes four, or rather they made another Tetra: 
thord whofe Sound were Lroportow as the fuft, So that- the long 

Jing of he Fr Uft, wad av Unifon to the huphefe Saing Sf the Seconil 
mil Ki bevame apartakey of ‘loth Tetrachords ad¢ 
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Lhe. redfon why they yoyned both Tetrachords wthe vameNote ts be: 
cafe they always folloned one Rule wr the C mp oflion of them,whicls 
Wad that the Space between the firft- and Second So wg Should alvay, 
be aTone minor, deween» te Second. and Third, atone may or, & 
belnecr the Lhird and Fourth, aSemi 
one Mayon, a/ may be obferved ney A ie 
Wo 2 former Tetrachords nrAere he 
nace bebveen tl. anit G, & between Lone minop ' 
KE and D, are cach of them aTone 
puinor, Ke paces GF and DC wel G D 
Tones mayor Lavan, athe Marge. 
; | ythagoras/who- vw reported lo hat Lone MYT 
lak donnriuled (Jor fordling the Pro: 
orteond Sf Sounds) percewinig that| FF 
the Sufetoug we the. “upperletrachor ita A 
wd the lft Soirg nr the Lower oneie Sen weOHe? 
Land B were diaarrecalble e lhenn AG OC 
icles (1 they bewry what wecall aSe: Ez, B 
vernth) added another under Y lowed 
lof ‘the Second Te trachord , ue. anda, 
which he called. Proflambanomenos thaéis to tay addedor Supe 
lusmery, & yo compleated the O8ave, Luprocefs SLi ine they made 
etrachords more m Same MANET AS. the former, as to thew. lon 
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mpafition § Propors = nck FE Ti os aT NO 
or vo Oftaved; wheter ccledl ey 7 Grand Syftem ote 


atonical Sytem, becaujey Woted follow y Order oe ell 

ani ly some others the Pythagorean. System fy reapers Atd tee 

ae added. Lowes e De ote Proflambanomenos asT veda before] 
See the fo Table 
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wal Seto: Dieseugmerme Ei, 
S Yuranele Dreseu 07? D 
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Gn Srvlex Dieseugmenoe- eal 


| 7 Yara Mese plats bail “B 
| & Meve mesa. Maca! Se = 2 ae 5a. A 


9 Lychanos Meson G 
or Meson Deiatonoe. hte: 


Eg Sar /ypate Mesorw .. oF 
Be, Hypa MTT RA KK 


Chanod Hypato 7 
| ca ee Dratonos. 
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—= = YY 4 
| caplanation of the Nimes by which Ure 
Greeks wed lo D unguifpr their Noted, 
hid Sv fem. cots of four Tetrachords 27 appears wethe 
oregoigs/ thente . : : 

Whe lovee Vetrachord they called Ve trachordon Hy paton Hat 
to Jay Vetrachord of the Prinpals. Zhe loved t Siring of tid Te 
|wachord was called Uy pate Hy paton, whack signified thePrinci +4 

Ipal of the Prineipaly ; cis afer! to oa B mi: wthe Bafi, 
Wheneat mud called Parhypate Hy paton , which Juynefied neary, Prin 
cipal of Principals, Guy note  aSemitone Sharper thary former : 
and apfwers to C£ant, 
Pheneat was called Viycanos Hy paton. or Hypaton Diatonos, thac-| 
ws lo Jay the Index of the Principals, gr @ Principal extended His 
|Seers & Dhol -reTius Tetrachord had but tree Sings the Uyyp er 

nop being the same as the loweft wr the next Tetrachord ly reafonw | 
Wa ther yoyniny then ad Ihave Said before. 
heneat'letrachord was called Te tracordon Mefon, that- cs Tetra: 
chord. of e means or middle notes, Zhe let Siring S this Te etra:| 

ond. hey called. Hypate:mefon, ze, the Principal of theMeans, 
Wud anfierd to our E-la-mi , | 
he neat nies called. Pavhypate Metfon.,¢e, near the Prine) pal of the} 
Means, and wifvers lo’ Wfaut, the Baf)- if. 
Thenext- ned called Ly chanosMefon, or Meion Diatonos, Hatih 
lo say the Index of theMeans or ao amean. extended . uy | » 
lay werd to ELol-reut. She highest Srring of this Tetrachord the) 
called Mefe, xe theMean, becaye this vt the mitile Wate of Greek| 
ISyftem avd anfers to Adami-re, 
The next Tetwachord 2/ called Tetacordon Dief, eugmenon, Hat uy 
© vay Tetrachord of the Seperated by reafonof us not being youned 
lo wnothep at the boefeSoug ad the former w. The lowe/e Siring 
of tis Vetvachord. they called Paramele which Jignified near or 
next the Mean. ,: “Acs ayivers to’ BEa-bani . ° 

herent wad cafled Trite Diefeugmenon or the third Seperated, 
ayfwers to CLolfa-yt the Lenor l “ip. f 
he neat wad called Paranete Diefeugemenon orDieley gemenon 
Diatonos po/hiche Synified the laft but one of the Separated, zy Wok 
avers to our Wlalol-ve Lhe highest Siring oS this Tetrachord wa 
called Nete: Diefeugmenon ze. the laftof the Separated «Zi Wow | 
aufrers to ow F\aani wo Notes above theLenor Cf, or lve Notes | 
lelow the Treble lif. 

he nert Tetrachord wad Called Te tracordon Hyperboleon , 7 
Tetrachord. of the Acutelt or the moft Excellent. here we Gutthn 
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Sirigs wr tad Vetrachord becauje the loneft ti the Lame a thiuh\t 
fl mithelaft they being yoyned ithe tame Miadnet af the tue lone 1 i 
| eft Tetrachords wel vhall thereforeproceed to the Txt Sring nr ‘ 
they called Trite Hyperboleon, that ts lo tay the Third. Excellent; 
thit anfuert to our Efaut . 
net wad called Paranete Hy perboleon. o» Hyperboleon D la: 
onos, cethe laft butone of the Acuteft, Hus anfivers to our Gola 
theTreble bf. Nete -Hyperboleon w the name they gave lo the 
gheft Jiring onttads Tetrachord.,which Segjnfies theAcutelt on | 
|e highest excellent tus note anfverd to Atamire, He note abot 
the Treble, Lhe loneft- Note of tes Sytem was called Prollam’ 
Jbanomenos and sugnafied added. or Supernumery, His anjrery) 
iio A-re, Tis note doed not hey to.make up the loweft Tetracord , 
but had been added to compleat the lone/t OStuve. 
Thies tf the ancient Diatonical Syftem, vo calli by rea, bv of Ud 
jcor/ifang of none bul whole Tones and Semitones major; ew. 
7 to’ whiclany one whe had a tollerabte good Lar and and 
fperent goodvouce may ture to avery greutniely by: the help 
of nature only This Syftem might very properly be calledy Syl 
item of Nature, every note anfivering to the Jamemanner of lune 
ling as Nature diitated, ever to Such ad are guile tgnoran y~Mu 
lick. But furding between the Mele and the Paramefe ce Lelnec 
A and B, aFull Tone, that made the fourth, fom! to Band th 
fifth fomB & F very dif agreeable( the one being aSharp kurt! 
andl the other aflat¥ifth) made another Tetrachord which they 
called Tetvachordon Synemenon, that td to Jay Tetrachord.of 
the Conjoyned ty which means they Caufed aSiring to » fall between: 
theMele and the Paramefe (that ws betveenh. and?) which they 
called Trite Synemenon..xe. heThird. of the Conjoyned, hus they 
markednith a¥latun the Space between and. 
iBece. : for thebelter underflaniing tis Tetrachordon Synemenon, 
anid how the'Teite Synemenon. happens lo  fillbetnecnthiMese § 
|e Paramefe, youmiuft fife know what they meant ly Synaphe 
jand Dialeuxis lwo’ words very mui ufed ty he Aneuptd Ww 
|e making of the Tetrachords. 
By Synaphe they unilerfiood that Conjunction. whichrds where 
etrachords areyoyneduvone and thesame Note both makeing no 
more tharvan¥Eptachord, or Jever Siriig s; ad te happend wrthe lwo 
hipheft antin the lwo loveft Tetrachords, a/ (for we, 
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Vecondly, wt is necefaary to oUferve that He Mete or Mean leery the) DF 
uddle note of das Syttem , becomes apartaker of both ¢ folate. 
Dhirdly, It tt the nature of a¥ourth & corfiy. of wo Vones and 
aSemitone major, aida Filth mu/t- conta thice Vones ad aSer 
mitone major > But tad Fourth Som F @ B cengun’ @ Semitone 
minor & mutch, andthe Eifth from B to EF Aa’ 2 Semitone minor 
too’ ledtle- 
Fourthly,fasT vad before the Antients altiays made thew Tetra + 
chords va thatthe lowe, E Space mught tea Semitone may or, Habu, 
between the two lonefttaiugs. 
Non-ads ibid often necefiary to make the Fourth fro ¥ to’ B pen 
ect, aswell ad the Fifth fon B lo F; they made this Tetvachordo 
Synemenon whoje lone/t Suing yas an Unifon &@ theMefe, av | 
| may be teen we the following Scheme. 
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Zhi Note Trite Synemenon has since beenufed for Bhat: This | 
He Fourth ard Fifth perfect. Tthat beencalled’ Vite Synemenon ly ae Ai) 
|eason of us beng thethrd Suing oft that Tetrachordé i ii) 
Sas for tis reafonVimotheus de Milefian dunded theIpaces CWK\ 
G,wwo Semitones which has been te Origurof the Chromatic Scale] 7 
Mfierward/ one Olympus gourg yet farther nuh ted Duryfion, placed a 4 
ote or String betrveen™ and ©, and another between: and; he uljo\ 
divided thefoace letreen the third Draonic String gfeachVetrachony) | 












cd the momatieSteing thal nas half a oe above i, which had 
Hen the beginning of the ¥mharmonic Seale. 

Lamapl to belive thab Vimotheus diided. te Spaced CD &F G 
YY a) b and b, ankthat Olympus only added C # and ¥ ¥, v, 

Ai Duvfion before mentioned: thitd 



























EF et EF f# i b G A. 
Ul donothear that they ever derided. the Spaces between G PA 
land D and ¥: lecaufe actor ding to them a'Tone minor wae wopalle 

| of Yas Dinfion Lud wes heDypofiton of the Grecian Syftem tut} 
Vinding the Names of thefeNoled tov’ long lo relat; they sub ituleds 
Some oA the Leltes of of thew Alphabet we ther Sevd, 

Lt remained in as londdion tll the time of theLatins, who took 4 
| flecn jure L eller of thew Lphabet Co caprefs thefe Sounds. which 
Inade another Syflem, differing fromthe former we the Caraclyy Only apf 
cen 4.8. C.D. LE. Fk Gr He: I. iL. MN, 0. 2: 


| 
aa Por he loweft Octaue, Lor the highefe- Octave 
H PE Racher purty that Pope Gregory fnrdiny that HK. ke. wads 
i fondly awrepedkon of the Seven fusi-Sounds ABC ke. an Otwe? | 
hupher reduced them to Seven Only which herepeated more or Lf, | 
both above or belon according lo the Livlent of the Lune. 
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Baroniys wforms us that Gayido Aretinus a/Lonk of the Order 
Sf SBenedit whe lued in the beginning of the eleventh Cntuay,\ 
Bnvented another Syftem. hat wad recemed nibh the General Con 
| ent of ‘euler? ry one who hel any kon edie we Mific. Hefinding 
that. v names whichy Gp veh had givento the note of ther Syftem Loo 
long, MACY Ulery Y ther eal no namefor then using Sleli 
tided IS Sa monofyllalle! utremifa,fol, lawethe tlead. He ao 
N 00K if Sar: fixft-Leltery of the Romand lvhabet, kpliccduniler theif 
jGreck Gamma(orG) vherlhatMe Wick fofi-came from thofe peoz| 
Wile § Jo rade te following Seale which hit dance been call j arom 
j F fa-ut ! “ 
E la mi 
D la fol xe rg 
C fol fa ut 
B\ fa b mi 
A la mi re 
G fol're ut v-Timmut . By 


















































Scale x, placed in the  fellening Order nell gree 2 the Nani 
niche the homand Ofterruardd ufed wm Jinging Ww three. afferent | 
t ; | 


(J ——- 







ARO 2! Seema Ae) ‘a Of 
Gude Aretenud fring tt aljolutely necefiary for the Space between AY 
and 3 bo be darded into luo Semionel took inthe Trite Syneme - 
non of he-reek’ and called it Banolle, or Bflat, and every tame 
Ge Note was to be fed he placed ay befor it to thent thaty Voice 
ought lo rife brit atemtomne fron Lardury ao the coma te | 
Syliem 40 mall, he added several Noted more to tty one under the| 
Proflambanomenos aad our above the Nete hyperboleonmake| 
ny another Tetvachord, which he called Terachord of the Acuteft, 
fo that his Sytem. contun! tuenty Diatonic Notes, and tne Chroma 
he o7tet aI may le seen in Ha? Scheme. - | 
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“49 Wisc hadnot the uf’ of fwe parallel Lines but nftead 
i hem they ujfed but one. anrwhich Ucy teri the Named of thew 
ole whichMethad he might have followed nuh mitch More buy | 
than they, by reafor of the thortnes of the Monafylialted byjores 
mentioned; but: thinking that ray not Sufficient lo expreff y Grax 
aid Acute Sounds, helrought utheufe of four parallel Lined, or 
— \and between which he placed certain pout! & characters which | 
he called No ted. | | 
hes Sytem. muft be allonmed by every one, to levery Ingenius & 
well certerted, since tt received agenda approtalonfor tome lige! 
Without the leaft change, there were nevertheless thefe inconvene 
enced altending We. 
DLhere wad no Chromatick Wote,. except B + 
\ She Latent Of this Sy flen beng too small for Compofiton Demany 
“ares. ; 
Every Note of thud Suflem being of anrequal length they were de 
or 7S td ONE Of ; 
rua es, hia Bee ws which wu! one of the chief Orn 
norder to remeay thefe CONVENES, SOME ut prot ef7 of ame 
made another Syltem, or rather reformed and augmented the? 
/ormer. | 
Ls there wads but oneChromatic M tv, ¢e.By-someH oder ns height 
proper not only to add thyfe which Olympus ded, bit they alfa aa 
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ny lanother between D and ¥ and betveenrG anit Ajo that the Octave 
w now danrded in 13 Soundd of which 8 ave Diatonic er Natural and) 
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C D E FE G ae By 
oLo remedy theLintent of these Sylems, they added several Noles 
nore both atove andbelow to the Number of Forty and nine of, 
rvhch, aventy nine are Diatonre and twenty Chromatic,/o thatthes 
Jy flencnon contand four Oktaves, each confifling of P Duatonick, 
land 5 Lhromatie Sounds: vee the Scheme. 
hefepour OStaves are. Y comon extent of Organs & Harpfich or 
efpecially the former, which ww seldomveen to exceed that numer | 
3 Lhew want of Notes ofan unequallLength wad supplied ly on 
— {ohn deMuris xho about the Year 133.0, nuvented the folloming 
ak Characte: v which have since been called. Notes, afcriburg to every 
et hem a certan length, & proportioninrelution lo eachother. : 
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Modern Mujicwans have retained onty the five or Six: laft Sorts of 
hefe Notes to which they have added another, half the length of 
the Semichroma. aa) 
there are yet Severalother Syftems bepided ih already mentioned | 
bul efporally one worth more observation tay the ef whihes whe 
the Ttaliand call Sy{temaTYe mperato or Participato Gy 7vafon of 
els being grounded upon Vemperament. at wh to dau, the inerea 
ing ofcertaaTntervals, and confeguently the decrealing of 
others, which make tt partake both of te Diatomeg Chromatic 
Juflems. Bul, for the belterunderflanding what des Veraperament) 
Be ews necepsary to Obferve that there had been three Sed 9 
\Mufictans anouy the Greekd . 
The Luther of the fife eB wad Pythagoras who wold haverea) — 
von be the only Judge of Sounds andthe Proportions, Jo” 
hat-theIntervals or Jpaced between themShauld be tational — || 
adnulting guly SU AS nughl be demonfiraled, ether Avithmety: Le 
‘ally 4 Numbers or Geometrically: ¢y Lines, Zor wiflance: the: ie 
Otave Should alwau tbe ad 1 to 2 The beret Fijth ad 903 they 
Fourth ad 3 tog. ke. andmany more of the dame kind which he dd — 
novjerated Mathematically, Ze alo mvented a Monochord | 
aTnfoumint Jo called ly re afin of itd hat wing but oneS Oui . 
which he durded in several equalparts ty aline under ud, Then) 
iasmall moveatle Bridge beng placed under the Sirmg daded| 
itinto tno parts which pelded a Grave or Acute Sound. acor\ 
ding to the different Length of cach portion; Then ly comparing || 
Mefe Segments to themjelves, or to the wholeS ting, heapigned | 
uch proporland to then, ad were agreeable lo the Sound ley tae 
prepied; Oxam: he found that by putting the Bruge wa the Wu 
dle of the Siring, bath Segments were an Uroton lo cach othe 
or wi Octave tothe whole String , dc. and pean) other Stich Wr Mi 
ederons rated by HUW CTI, ae 
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WW rdonents of others. 


OO foxenes on the ontrary would } have the Liars (rehgfefuidy 
Went he said was to be preperd) be the Only Judge of thas mille 
| for Sounds Jaidhe, being the pracpall blyects of the Luar, it} 
|S Unnecessary for Recfints ntermeddle with tl;for Cxample 
he Fifth being too full, and the Fourth too » flalt; dd not gray | 
he Lear’; therefore. the Sirf was tobe dew cafed, and the latter en a 
weafed, Moreover ad Ue Lar did not percete any senfille df 
Jerence between the whyle Tones ,wowad needlefi bo make Some 
Jajor, and Jome minor. sue on the contrary they ought all to\ 
be efleemed eyual 
Ptolomy and Dy disnus Suding thal Py thagoras aid Areltoxe 
Ines had fell nlo two ealreand equally unverrantable, though 
lb prover tv confil Reafon ads well. as the E, ary they being Infe 
parablely poyned, ought they efore to concur equally ary dg 
ment of Sands: For which reapin they made another Syttem 
by the help of the Suse which thew endeavoured bo yratyy both: 
/ olwilh landiny all thee changes and amendments, they Stll| 
suppofed each Vetvachord. fi confit of a SemitoneMajor 
aYone major arda'Vone minor Bul tt has Since been thought 
Irequifile to divute alto he one minor wo tne’ Semitones f 
But before this could be done there nits wr aly Sitle ecepidy| 
| of ¢ limini/hiny the Fiith ana creas ily the Fourth rich > 
alteration, none devred wadertihe, whether oul of Tepeck for h 
Antigiity, or for neon OP SCM PUNY MOVE neuronwly wulo this 
malter,L cannot tell: till a learned Man(whofe Name and the 
dye helwed in have been both loft a/ Boutemp reports) er! 
cewing that the Bar was net offended at the decreafing yf the} 
Eutth ofa Small matter, found by Wid means that adnirableTen 
perament which allows the fourth, alitle more extent, than oH € 
| mathematical proportion does, and Jo makes the fiarft & Leconi 
\Lone of each Tetrachord equall, and copiquently both capable, 
| of being dwrded uto Semutones Zhi occafioned another Syflem | 
whieh he Ltahand call Syftema ‘Te mperato or Participato 
becaufe the addition of tis Chromatic S$ tring causes the Olav 
| 0 be darded into 12 Semitunes, pithoul leaving any Space. 
| cord ether between, or wuthe bvo Tetrachords < confifts of, ani 
| Yo70ynd both the Diatonic aid Chromatic Syftems none Lhd 
\Zrventon ws certaunty admirable but Yel Jo natural, that itt to 
| Ce. wondered, that the Antents who had jo narronty vearched 
| 700 this matter, did not introduce tu: into Jome of ther Sy, CMS, 
| whit shews ud, thet weought not alvays to follow blindly the | 
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on much the Frith quapht to be dimunijhed to arrive to dies Tom. 


perament; 2 what Ti wont determine urlhis place, several have | 
alr handled that J eck very Le. Ui. 

ng yeti 4 h ze ulject very poe Ta ) 
of he Greck Woods an ALUMI SONES | 


here had been mary dipputes amongft Authors about y Namey- 
Order, Effects, ard the lature of Moods, ard yet more con 
cerning the Relation letween the Ancient andthe modernamoods 
Lut tus being not aproper place to enter ito thefe debated I 
hallonly Stferve such things as may serve for arTntet to the 
lurioud and tofe who may have amd to make farther — | 
earch uto then. Inall tunes whatever; there are three Efsen} 
tial Sounds or Notes, a be dbferved, the farft ts that by which| 
theTSune sual to end, which wi called the Final Thesecond ts -| 
at which wd moft heard, or of tenet repeated, this tevinlld y 


Predominant o7 Ruling Note. Zhe tures called theMe av.on 


middle Note aad generally aTiurd above the Fural: 
Thelnewnts made ufe of theMiatonic Notes to erpref? the 
Koods. Now as there are butfeven in an Octave there aeco 
sequently no more thandever sorts of Diatonic Finals, V3. 
| CD. EF, G,A,B, * 
Every one of thefe Notes has another anrOoctave aboveit Jo y.\ 
there are Seven serld of Ockaves, urthe extremities of which 
the Ancients bnuted the Extent of thea Moods to Prhat hey) 
meant by Modulation, was only makeng a tine papi through 
all the Sounds comprehended telween lhefe bvo extremitied , 
owever wduch amanner ad lhe Effential Sounds mzght be} 
heard oftener than any other, and this wad alvayd Diatonil 
ally dmong the Jounds wneluded inthe Space of an Octupe| 
there td one tutl diides te Harmonically which w the 5. ‘to 


the loweft Sound; and another Yat divided i Artbmeteally} 


which wt thea Was for Hvample. 
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jus double Dinifion of the Octave had occafigned thofe 
mo sorts or clafied of moodd, fo often mentioned nA. 
thors, namely, the Authentic and Plagal Moods. Lor un) 
an Quthentick mood they dwelt ee un the fiftpabovey| 
Final o7 Azy/lote, andim aPlagalmood they chiefly aw . 
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lajourlh or third above, 
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lino? thefe Seven Son ts of Octaved beforementianed, here 








‘Yee Ube that ave capable of “ud Harmonical Dwarfion, 





Vhichare CD EE GA. becaufe the lift to B ts Kalle or Ela 
0 that there are but fix AuthentiCMoods: Hem ay Gul Sie 
Plagal Moods nether, becaufe there we bulSia of these Ochawes, 
Wal can be dunded Arithmetically Viz. GABE DE Ged? 
ylone Lourth to ¥, being Sharp. fo tal CDKGA, hae each 
of hem an Authentic and a Pl agal Hood, ¥ has only ah | 
Uuthentic Mood: anaB only aPlagal; Jo that there are but 1 
Novas, which Number has is fixed ly Lavlm Glavean and i 
nan others, — ) 

















EXAMPLE. . 
Cable f te Greek Moods 
ibe © D. rp F. G 


SOR @ eal | WAS AREA | a = S e Oat 
BES a= Saleo— ose e oko 
Plag Au. Pla: Au :Plag: Auth: Pla: Au: Au:Pla:Au: Pla: | 
Thid wf all the muflery vf the Ancient: moods. However much 
nore might beard upon their manner of placiry their Clef, 
leu Naty of Laupying, Le. But that gourw beyond the | 
Bounds L preperibed mY Sef, LT thall only Gwe a ly t of the 
lames they were known by, moft- of them beury called by the 
LINC of the Province where they were muented. 


Authentic Woods Plagal Woods 
C. Tonick Hypo ‘Ionick 
D. Dorick Hypo Dorick 
| E. Phoyeian Hypo Phrygian 


Se. P 

Seek lar dian eens “Hypo-Lydian 
G.Mixo Tydian Hypo-Mixo Lydian 
A. Folian ~ Hypo -~Kolian 
Shere are yet Several other name a/ Continuo ,Commune 4 

tifto, £c. but: ad 1b is very uncertun what Hotes they belong 

io, well arop them ss : . { 
he Latins sformards reduced thete Tlovds ta the Pum: 





ber of eight, and called themTones of which four were» | 
lAuthentic and four Plagal .Lhe fru Authentic Tones vn) 
Ge Dorick the Phiy gian He Iydian and the Mixolydian| 
of the Greeks which &Ambrole chofe about: the Yer 30 
to compele Luned for the Church of Milanfor which reafon 
thas been called bo this aay the Ambrofian Song. | 
Olferve that these four Tones took in but eleven Noles of 
the Lnevent Suflem, Thew Ty chano s Hypaton or D-fol-re 
being the lowe nove of the Firtt Tone and. the Paranete| 
hyperboleon o7 G-fol-ve-ut the highest of the ¥ourth — | 
‘Tone Jo Hat Nete -hyperboleon at te the hisheft no te. 
aul the Parhypate - hypaton, He HypateHypaton and 7 | 
Proflambanomenos which are the Uyee lowestnoted of the 
Greck Syttem were not wed. | 
Nout 230 Years ater? Gregory added four more & called 
them Plagal which are proper ly the Jame ad the Bypo-Do} 
mick, he Hypo-Phrygian He Hypolydian and the Hypo 
Mixolydian of the Uncients, Jo that the 15 DiatonicNoles 
of the greek. lyftem were all ufed, the lomeft- note of the Wy: 
\ 





po-Dorick ‘Tone being Heir Prollambanomenos. 
| a “ a a 

rom hence the four Auth entice Tones have each of then « 
lone of the Plagals for wv collateral, that wd, lo Serve as | 
a Supplement @ ré for mhich reafonthey were dinded in} 
Jour llapses each Clafi containing an Kuthentic anda | 


Plagal Tone. 

. Authentic.Toned POLS SF 9.- 
Pagal Eones are 2.4.6.8. 
Vbjerve here that the Authentic Tones are capropied by the 
Odd Numbers 4.3.4. 7. frommhence they have been called 
Odd Moods: Gud the Plagals by the Even Numbers 9.-| 
4.0.8. Lrom whence they have been called Fy enMood s . | 
TZ hefe bys Denominations are often mentioned tr tha Z du | 
thor! whe have treated aboutMoods ; and therefore ne 
vcofiary to be taken notce of. Ee A 
Oberve alfo that the AuthenticTones areplaced over Y | 
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Vhewwo'Loned of the Fourth and laft afi, viz. 7.&8. alwaus 


agals ad being chief andmoft efiential, whereas the o- 
ther are Dependant and Julyect to them. 
Now uv order to knon of what Mood any Zune tJ of thefe 
tree things muft be Wferved. ~ . 
1. The Final or laf/t Note of theLune. 
othe Extent, of tt, both above and below. 
3Lhe Predominant, o rilng Note. | 
By the laft: note youmay know of what Caf) any Tune u 
lof, cach Clapp having aparteular Note Jo affected to it.that 
i served for a¥inal to thofe wo’'Vones contaned in tt, Jo 
that, The lwo’ Loned of the Furft Cafy. viz. 1. &.9. always — 
NendinD. 
Whe wo Loned of the Second Clafi, viz. 3 & 4. always endin¥: 


he vo Toned of the Third Clas, WV 5 & O. alr tuys end, mE 

















endinG | 
70 that when aPiece endé nD, youmay conclude ut tate come 
pofedonone of the two'Toned included in the firfl ays, f a 
Proce endd wit muft be of the Second lafs, ke. fory other J 
Vetthere ave several that end MA,Borim€, &e. bul then t 
is only aLrandposition , the Sound euprefied by A,B, &e, 
being nr the Jame proporton ads thofe eaprepied.ly D,¥E¥ , 
whichis Jill the same thing only tranfpofed ay hither or a 
“yer, eee the two’ Yones of the Furfl (lays gener uly) 





| ae ? rhe : 4 ¢Y i 
end nD, or by bauypopiton nA, andso on nith thergt arma 
be Jeon tn las Lable 





pBut ad each Caps contains both an Authentic and aPla 


gu! Tone, 2 Ww necehiary to-delermine un whech of them the 
Mifick wh Jet. To know ths you muft examine the extent of 
aw Such Prece, both above and below: For uf tb does 8 org! 
Votes above ets Final, and not more than one Note belont 
then tvs Authentte ao thefe. ] 
des : 
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But of ‘the Tine should go 4 or5 Noted lower and not abovg 
sor 6 Votes heyher than ws ¥raal, then theLone vs Pla: 
gal ,and by onfequence the Second of cache afs. as wrth 
flloning Evamples which are four, V\ agal Moods 
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But f atune should go both 8 oO 9 Noted higher, and 4 
orsNotes lower than itd Final) (ar may ‘be seen am Se-| 
veral old Anthomd ufed inthe Church of Rome/ then it 
wW called aMixtMood becaufe tt included buth the Kuthe 
le and the Pla gal. But there are MANY Lined that hive 
not compuft enough to fill the Octave of they Mood (sor 
ter Tuned are Seldom seen to exceed an ORave or at-mo, 
9 Motes, which mud always the Sill extent of a Twod, Jan 
those are called Ym nenkstt or Dificient Tones. Ao to 
hknowwhether Such aTone tf Authentie o Pla gal, you 
muft obferve how huh the Ruling Note cv above Final: 
Lor f itis 5 or O Noted above tte Final. the Tone wAuthe 
ne: Bul fl w but-, org then theTone ts Placal . 
Lhefe Methods of, Jellling and explauung of Moods MEE Te 
sonable enough, ad long as they ufed only the DiatomeXotes 
but-nnce the Ottave had been itvided into 12 Chromatic fom 
toned, Uns difiinction of Authentic andPlagal Wont) Jus 
been quickly loud afude, Lhey hive vifilly seen thal a Pla al 
Wlood was not abjoluti ly a true Mood. but rather an Exten 
fion of He Authentic Mood, and that- all Moods Should 
be cfeemed Authentie , — 
4 Mary MOVE NP 0? COE IbIEM2 a dtures Ped lee bee ade: 
upor. thisJilyect-butl think. thi: JSuffectent-to Shen whi 
the Arehertles rreantly their, Woods, ard horn De 
ought to reason about their, a cording o thePrachce 


of. Modern Miyick _ 
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Abene Placito, até pledfure. \advaysin LommonTine. 

Adagn 0 or Ada gorAdea Slo Alto or Alto-Viola, or AltoCon 

movement. pecially f the Nord be re: | -certante, Az ny LountenTenor, 

peated auiwe oeralAd agioAd agio Andante from theVer oA ndare, 
Affettomatender Ufectng Manner. fo gO, Signifies especially inThor ‘ough 
AffectuoLo, very tenderly. Bifles tatalltheNotes mist be 
AllaBr eve the nameof aMouverNplaid equally andDustinetly, 

mest wrth, ft ick whofe B arrs coy Aria,an Qire or Jong ; 

of tevo Semubreves or fou Murund ko} Axietta, muchbhesame af Aria, |. 
Allegretta Pretty Buck, . | Arfis, x Luga. | 
Allegro or AML? Brifk or Lusok sz | A. Ls at, Tnough, Thit Word td 



























Allemanda wr the Yameofatine | AVempo giasto Wan egual Time, | 





pectally of YMordberepeated buice over’, » ofteryoynedni* a egroA dagi oPrelto ho 4 




































B. or Balso, the Bufs ingeneral. 
| B.C, or Balso- Continuo,7Zh z | 
roughBafi ‘for the Organflarpfi 2 | 
chord, or Spinnel, kev 
| Balso Concertante,Bafy of the 
inal. Chorus, y y 
Bafso Ripicno Bef off Great 
horus. 
Bene Placito,v..ZBene Placito, 
Breve, wy Name of ANolewhih 
wavatlue at lo ng at beolembreve, 


Brillante 2yhk,Airy, Lively, ke, | 
on Ae 














anfwering loaB “soon, 


Favorito,a Favowrte. 
Flauto, any Aind of Flute. 
FE. or Forte lignifiedIpud ‘or/trom 









4, 


|| ELF. 07 P1y Forte, Zonder there | 
\Zorde, 
F.E.F. ov Fortilsimo very Lowe 
Fugha on Fu ge eS wher ome of 
heparts begin acertainr Aire w 
the other parts begin Some lime» 
after that untalarg the fu vt and 
Vepeating the Same lire, Through 
out adh the parts | 
Fuga per Arfin azd£Thelin | 
wheal Ue Ltalians, call by contrary 
notion, andes when theleadirg > 
at defeends the other inflead oF 
mutaling of Cz afeends : : 
Fuga Doppia nuftes Double? uy 
thatil when the leading (part propo 
et ASitlyect; and the Vecond part 
wflead of 7 epeating thefufbhilyect 
7Op. of ed adifjerent, 
G 
Gaghi arda, Gay Br fh, Lively Re 
Gavotta, a Y avolt nameofalune 
Gigha,Giga or Gigue, alg 
Grave aJdlow Wovemenk. 
acl 
HautCon tr e, Counter Tenor. 
HautDefsus afte Treble, 
is 
Languente ue lang iui furngrrasiza 
Largo, dery Slow. ; 
‘Tar gZetto noble lov as Largo 
Lent,Lento o7-Lentement, /Yon 










Camera, Chamber; afAvieda Camera 
Gambler Aires 

Canon,o7 Canone alerpelual Linge. 

Cantata, asong man Yperaliyles 

Canto, hefirrt Lrelle, : 


Canzone a/ Ong, Ue gene al. 
wv Z 






































q ¢ 
Canzonetta Ly Jame af Camzone 
a 
(apa #Da., 
Ciacona wa Ghacoon or Lune . 
17 J , 
jor pofed. lo a ground De apy 4 
> 4 
‘Come § opra, av adoue, 





Con, with as Con e senzaViolins 
wl anidwithout Fiolind, 
Concerto .%. nufted properly 
al, onceré : 
Corente, z Tine alway ulrple 










WNL, 









D 
DC. o Da Capo, begun agauk 
Neri with the furft Jounin. 


Divoto, a aGraveandherwoud 

























Doppro, Double. 
Duplo, Double. 
E 
EL. o7 Ed, vignifiel And 
Ecco ov Echus vecwnzéakon ofa 





Fagotto,aWindLnfirument As 














wetitnsinnnnntdaiittel, amet te 





wn 


a 


‘estig tn negecceens 


a 











Primo, Faye at Violin Primo Chote 

wet Stolen. ' 

Fagotto Primo, Fat Bafio are 
Res 















Ne 














Recitativo o» Ree’ @ RTE? a. 

| | Non, n0é av pore of Speaking wertin “eg, Lhet | 

-| Non troppo Preto, zo¢ lor Quick Mord es Ver" Common Can 
| Non troppo Lar 8° wt bool Ri tornello evhortSinphony 

| O 0 call which, ether begins beford 
< 








































Octava on Ottava, an Octave, or the ong Oo”? Yornetimes Crile 
ant nterval Sf Bight Notes. jor" ago after the Song wt ended, 






cra, 42, nied properly aH ork| 
12S Opera Prima te frye Work P 
Operall.” Second hork, Opera Il. 
| |[Lherel Work, ke. Lt ngnifies also: 
as magedy or Laftor ulke Jello Mlefis 








Rep etatur ly Le hepeated, Wi 







Sara banda, ey ALunre wlorvror) 
wa Lrytle Time $ 
Semi breve, 47 the name oY 
Ne Vole whieh vs ” value ag 


mich at bye Min WS op g 
Sag SM: Wick, then bvignijied y Crotcheté, Ke. Or one Bary of 
Lhorouch Bafi , Common Lime . 
). Ouverture the Opening or Bez Senza, Without, ag Senza 
f | of ar Opera or Jometines ala 
Prelude to: any Piece fM wfick : 
. P 




























Violini withone Violins , ke 
Soave op Soavem ente Geof 
or dgreable , } 
Sol 0, lone a@/ Violino Solo) 
Violin. Qlone Flauto Solo Hie 
alone, Organo Solo, He Organ) 
Done, Le A C 
Staccato op Stoccato, we 
lain and df iinet Manne 
Subito, Luckly, v,Volti 5 
Suonata, or Son ata, aLrece | 


ft “fick t for Lif lrument/, 

























‘| Parte, aPavrt ad Parte Prima, 
| che Lupe Part Parte Se cunda, 
She S, Ccond F "ar, Ke, 
Paltorale ter aS reel easy 
Gertle WANN, aS Shepherds 
‘ere Sepp ofed oplay. 
P. Pia oy Piano Soft 
Piu Piano op PP. Softer, 
Pyamifsimo or P.P Pp, very Soft 
Piu Alle Bro, more Bry hk en Aly 
le gro. | 
| Piu Prefto Quicker thenPyelto. 
Poco Alle EVO IB rip asANegrd 
Poco Prefto 0b Quck ad Prefto 
Poco Largo NotJoS lore ad Lax ‘go 
Prefto LFAt or Quick. 






































Lett: 2g: ad toycther; 
Verte Subito Mon over Lucky 
|| Viola, a Properly a *60t, Deeg 



























Fao 


Se Wag eopunontly take for alenor much the fare al Vivace. 
Violino, a Jiotlin. 

; Violone elo,a Baf/ hicln. 

| Vaolone, aDouble Bafs, that 
A aw an Octave lower then wlom: 
|yonLafs Vict, 

Vite Valtamente,oVilto, 
Fart or Zusok . 
ane ae | Vivace, with Life,and pitt, i Zufolo or ZulFolo om Suffolo 
Wes , | Vivacemente o7 Vivemente lalitle Plute,or Flageolet, 


i 
Umilsom, & Yel ver a Piece 
of Mufick, when all the parts pla 
We the Uno Jor, or Octave. 
Volta or Volti ,Surnover. 
Volt Subito ,Lurnover, Luck) 
yy or without Lo fi of Lune : | 
Z - 48 







| 
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| 
| 









i TWN Line 


E | - Where this ir fold may be had the solloning | 
Musick Books, CViz.) 
Lhe Operas of s 


ry Medulla Murlice being 














Ie Juling C efar. Wie Soe tA 
Ny : | ands, JSarvabarnas, )ggs, 
ia ees Gav Minuet Is oher Vale 
he ge -able Pieces: Extracted frome} 
|: Scipio... the moft celebrated Mafiers 
Alex ander... In Score viz) Corelli, B ompirti TOs 
hing Richard velliTibaldi,A Ibinont ian 
pie ihe TA OR ae ononcini,Pepulh, S* 9 
a | Admetus.... Helene, ke tn two Voturs | 
Siroe «aad Preble and Bafs. 





Lotharitrs... A choice Collection of | 


ALL compos by M' Handel. Hymaus, Ancheins §PLalix 
Juliirs Cofar Tamerlane) 27h Lrflructions hon} 








iy 
Py & 


llarzd Rodelinda Lanfposd OBA Co. any Lrece | 
a for the UO 

i The first & fecond Pockee 
} alae Va Gentleucn & 

; [Ladier, beng a Lotlection 0 | 
the fireft Onera Airs ir | 
Englith avd Italian . 
Lhe Life b fecond Lacks | 
; of Mufical ly, ing lardé, cach} 
ed conde a duet 










a’ 


ofalalae dy” by William! 


Antchors 


“reg Mafter 


Twelve Overtures ta Fe Gur’ 
M'Handel,B onion 


arts 

ci, A Etilio bc. 
A Book of new 

and ee 
Great harze 

SONGS pW de Leo 

by the 








Minue ts| 

5 
mofe eminent Mofters) 
ie, amd troniportfing Fat § tran|poy' afar the Late. |. 
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